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ElE:='E Company Mission

To connect with people from all walks of life
To promote the art of drama
To enliven the cultural life of the community

Through outstanding plays and various education programmes



Chung Ying Theatre Company

Originated from the auspices of the British Council in 1979, Chung Ying Theatre Company
(Chung Ying) became an independent company in 1982. Chung Ying is now recognized as

one of the most experienced non-profit making professional theatre company in Hong Kong,
which receives 3-year Grant from Hong Kong Arts Development Council and generous support
from commercial sponsors. Under the leadership of artistic director Ko Tin Lung, Chung Ying
strives to connect people with drama through stage performances and drama education.

Chung Ying dedicates to produce excellent and energetic theatrical productions in pursuing
the goals to promote theatrical arts, explore cultural exchanges and enriches cultural life. Its
repertories are not only with international vision, but also with local colour and style. Over
the past 27 years, Chung Ying has staged more than 170 performances and enjoyed over
100 nominations and 48 awards in the past fifteen Hong Kong Drama Award Ceremonies.

Chung Ying has a great ambition to fostering drama education, in keeping with the mission
of modern education: enhancing youth’s multi-dimensional thinking, stimulating creativity and
promoting language ability. Being the first theatre company introducing “Theatre-in Education”
(TIE), Chung Ying had held over 3,200 touring performances, with over 380,000 audiences.
Chung Ying also organizes a wide range of outreach and professional trainings for the tertiary
institutions, schools and local communities throughout the territory. Its contribution to drama
education development was affirmed in the 2"d Hong Kong Drama Award Ceremony and Joyful
Learning: The Arts-in-Education Programme in 2004.
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InStorm and
Suns

The 2005-2006 season was the 27t year
that Chung Ying Theatre Company has
rooted and grown up here in storm and
sunshine. It was also a year of joy and drastic
changes.

In this season, the company put on 5 public
productions and a total of 56 performances.
In the 15th Hong Kong Drama Awards, we
won 5 out of 7 nominations, which included
Best Actress (Comedy/Farce) and Best
Supporting Actor (Comedy/Farce) for The
School and I, Ten Most Popular Productions
and The Best Stage Design for Les
Misérables and Best Supporting Actress
(Comedy/Farce) for The Postman. In
addition, we co-produced The Nightingale
with Yellow Earth Theatre in London and
toured around cities in England. With the
mission of promoting dramatic art and drama
education, our Education and Development
Department organized over 850 sessions of
Drama Education workshops in tertiary
institutes, secondary schooals, primary schools
and in the community in this season. Added
to this are other outreach activities, seminars
and promotion activities. The total number
of audience and participants were over
30,000.

We aimed to build up a better network, as
always. Besides fighting for more resources,
we also aimed at promoting drama and

hine

Lawrence Lam

drama education in different sectors of the
society in a wider scope. In the 2005-2006
season, Chung Ying successfully received
sponsorships and technical supports from
many organizations and groups, which included
Dynamic Star International Limited, Hong Yip
Service Company Limited, Rotary Club, Hong
Kong Elite Athletes Association, The
Qutstanding Young Persons’ Association, Sino
Group, p.a.r.c, Swire Properties and The Hong
Kong Academy for Performing Arts. We would
like to express our gratitude here.

Chung Ying is one of the most experienced
theatre companies under the Hong Kong Arts
Development Council’s “Three-year-Grant”
Scheme. After the 2002-2005 seasons, the
Hong Kong Arts Development Council extended
the funding for one more year. Facing the
uncertainties of future funding policies, Chung
Ying adopted a prudent financial strategy and
employed progressive promotional activities.
In return, we had good box office records and
gained a large number of participants in our
activities. Compared with the previous year,
the number of audience doubled. We also
recorded a financial surplus.

The 2005-2006 season was definitely a
harvesting year for Chung Ying in regard to the
quality of productions, the number of audience,
the administration of the company as well as

the result of the drama education and

-

promotion. However, at the end of 2005 we
received a notice from the Hong Kong Arts
Development Council about the drastic
reduction, which was nearly 50%, of funding
in the coming 3 years. Is it because of the
unsatisfactory administration of the company
that leads to this “reduction tragedy”? Or is
there a loophole or a fault in the current
funding system? We will keep our pragmatic
and introspective attitude and leave the
judgement to the righteous people in the
society.

According to the consultation document by
the Committee on Performing Arts in
November 2005, and the advisory report in
June 2006, the government is going to reform
the policy of arts development. The new
policies, including consolidated grant, single
funding body, venue partnership scheme
and the formation of the Programme and
Development Committee, will have direct
and long-term impact to artistic groups,
especallly those experienced ones. We
basically agree with the principles and
strategies in the report, but we also hope
that the related mechanism, basis and
procedures would be fair, just and open that
they can really create a prosperous future
for the art development in Hong Kong.

Regardless of the storm, Chung Ying Theatre
Company will hold on to our position and
continue to promote dramatic art, to attract
the public to the theatre and to promote
drama eductaion as a way to bring beautiful
sunshine to the theatre and the society.




Boundless Sea, Under An Open Sky

In this season, we lived in splendor. Romain Rolland said that drama has to rerive its people. | pondered

on his words deeply.
“We” refers not only to us, but also to our audience, and the friends

who supported Chung Ying. On a stage for performance, we search for the being in real life with
different art forms. On the stage of life, we have to enlighten our

Drama comes about when the protagonist wishes to do something people and bring life back to their living.

but someone (or some other factors) stands in his way, preventing

him from reaching his goal. Tang San Zang’s journey to the westis  This is our goal.

an example. If Tang San Zang had returned to Chang An because

of the difficulties he encountered, we would not have had “Journey ~ How do we do it? Please come to see Act 3 after the intermission...
to the West”.

In this season, we played as Tang San Zang (by coincidence, we put
on Modern Journey to the West as well). We came across problems
but we held our head upright and walked on.

This season, therefore, was also Chung Ying’s most dramatic one.

However, the 2005-06 season was not the end of the battle. On the
contrary, the past year we had finished “Act 1” only. Now we are
playing “Act 2”.

Like Tang San Zang, we know that problems arise because we have
a goal. We need to solve the problems because we want to reach
that goal.

Then what is our goal?

Once the School Heads Association in Tseung Kwan O, Sai Kung,
invited me to give a speech about Art Education to the principals of
secondary schools, primary schools and kindergartens in their district.
| asked the principals, “How many of your students had been to a
drama performance or a concert in the Hong Kong Cultural Centre
or the Hong Kong City Hall?”

All the principals shook their heads. One of them said, “Our students
only go to Mongkok at most.”

No wonder why a social worker told me that many places in Hong
Kong are “Sleeping Communities”. The only thing people do after
work and school is to sleep.

Let me give you another example. At the re-run of The School and
/, a teacher in Tuen Mun, knowing that the play was very suitable for
his colleagues and students to watch, bought 10 tickets and handed
it out to them for free. The problem was, when they learnt that the
venue was in Central, they all said, in embarrassment, that they were
unable to go.

This is a gap of mentality and culture.

Hong Kong should not be like this.

EFI ﬁﬁﬂ Chung Ying Theatre Company 2005/06
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Board of Directors
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Chairman Lawrence Lam Vice Chairman A F M Conway Treasurer Rupert Chan
L
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Company Staff .
S hmRE LR TR BREE
Artistic Director Ko Tin Lung General Manager Ting Yu Chan Man Bun, Angus
(FRO6F1 A BEE) (0641 A EIE)
(Resigned in January 06)  (Joined in January 06)
ZEMAE EHiRESEEAS
Artistic Staff Technical & Stage Management
BEEE =E#® BUERE BEE BEZESEE BEKX
Residence Ben Yuen Production Eric Lui Assistant Ling Wai Kwong
Actor N Manager (FR05%6 A B 1E) Stage Manager (R05%6 A B )
&EE = (Resigned in June 05) (Resigned in June 05)
Michael Ning
(0644 B BHE) B35 13 TEH
(Resigned in April 06) Vivian Chan Dan May Sum
(PA05%8 A FF) (FRO5%7 A EIE)
%’J )‘%'}3]8 (Promoted in August 05) (Joined in July 05)
Elton Lau
- EoRE R 35 13 BREEE(E BEH
EftxR Stage Manager  Vivian Chan Wardrobe Wong Yuen Ching
William Lo (FRO55F8 A BRIE - Supervisor
A RUEEE)
(Promoted to Production
5§(‘fd Lo Manager in August 05) HE%E’JE ﬁﬂh§
Wardrobe Ng Sin Wah
B Assistant (RO547 A BIE)
HERE HEE5 Lau Hon Wah (Joined in July 05)
Resident Cancer Chong (RRO54E7 A BIE)
Playwright (0644 A &5 AIfE K £¥) (Joined in July 05)
(Changed to Creative
Partner in April 06) .
BITEGEE SRR
— 4 Deputy Karen Lau
EEEQE‘I'EHT ﬁﬁt@ﬁ Stage Manager (0556 A B ()
Resident Yoki Lai (Resigned in June 05)
Designer (0548 A B {E)
(Resigned in August 05) PR &
Carol Chan
(FRO5%F7 A ZIfE)
———(J0INEd in July 05)
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Members  Au-Yeung:Tsan P*, Davie Samuel Yung MH
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Ch|ng Cheung Ying Yau Po Wing, David

(FA05%11 A ZIE)

y Joined in N ber 05

fz%E‘Ti% (Joined in November 05) ‘t

Carlye Tsui BBS MBE JP PR ,'

p Leung Tin Pui BBS JP
AIESE (RO6%3 A IE)
Szeto Sau May (Joined in March 06)

BEIBBAE BERTZEREAS TRAR
Education & Development Programme & Marketing Administration
=

HEREEEE -y bad i) SECE: HEE it HE B
Education & Estella Wong Programme Manager Raymond Wong Account / Elsa Ching
Development Officer  (JA0647 B & 1{E) (PA05%6 A BEHE) Secretary (PA05%6 A B E)
(Resigned in July 06) (Resigned in June 05) (Resigned in June 05)
BNEEHEEE EER EEHRHIGEEEE EER TTHESE BRER
Assistant Education & Wong Kwan Ho Programme & Myra Tam Administration Viola Tsui
Development Officer  (JR0647 A B {E) Marketing Manager  (R05%7 B El{E) Officer (RO5%F7 A EIE)
(Resigned in July 06) (Joined in July 05) (Joined in July 05)
EEEE i i
Publicity Officer Teresa Mak
(RO6ET7 ARE)

(Resigned in July 06)
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F==s ™= “Programme & Ada Mak -
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Senior Education &  Terence Sin Project Coordinator  Karina Wong Programme & Yanny Chan

Development Officer (0648 B EIE) (0646 B EIE) Marketing Officer (0647 B EIE)

= (Joined in August 06) (Joined in June 06) (Joined in July 06)
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In 2005-06 season, Chung Ying has presented five remarkable stage performances. They
included adaptations of real stories One of the Lucky Ones (Step | & Step Il) and The School
and I, western masterpiece Les Misérables, The Postman about the famous poet Pablo Neruda
and modern interpretation of Chinese classic Modern Journey to the West.

Chung Ying has gained affirmation for its effort in artistic exploration. With these five outstanding
productions, Chung Ying received five awards at 15th Hong Kong Drama Award. 2005-06
repertoire not only embraced Iiterar;rsthe t also carried strong educati

One of the audiences said:

oo
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One of the Lucky Ones
Step 1 e Step 2

ABIaRTES B BIRHRETT

FTHEEEECRE

R’RE [BREAIEE]

The 15" Hong Kong Drama Award
Nomination: Best Script

CHERTY WEBFE—LKALT — 12
MR E BN ERBMAK o 2 ORF
H— B RAEIMTABURER - B &
R - BNEERE - BRMAMARE
AL FEM - BEOEFERN EHE
# - pERERRETE - NEDTKSY , ,
j( CHETBLRMTE FEEE . & blind officer working at Hong Kong Social

CEME . fEREE T ERER - AN Welfare Department. Lucy became visually

—EE%E@E@UH’\]EEWE o = ATEE impaired due to a doctor’s misdiagnose during
T EEMEEL - her childhood; yet she is such a strong and

One of the lucky Ones was written with reference
to the real story of Ms. Lucy Ching, the first

optimistic girl who strives for her future.

F-IRNBAREERER1990FAIE © Regardless of the great difference in status,
200458H  EARMABEEEIRD AR 1oy maid Ah Wor always takes good care of
ZEBEAY — 238 - WEREERIARE
ZEEBIAR o BB F B i
BEXEREDB  SETEEFTIREE

Lucy. When her family is in straitened

circumstances, Ah Wor not only gives up her
own fortune for Lucy’s study, but also

accompanies her to overcome all the obstacles,
HABIERABALT - MEELXERS  tilthe end of Ife. ‘EWT*?@§E*E'@§%‘W@%>
fE o BERRM B RS R - BARA **”ﬁimzﬁgggﬁﬁi
N N - i & C) E HE PE
A e s | e
TR ' ﬂiﬁfﬁ HER yE FRES M%ﬁ’ﬁ 22
Lung specially flied to USA for research on Step B OEE{l WEE m-s) LY EELH
II. Lucy talked about the latter half of her life ;511;@ 2B SHE BER EZEE REE
tirelessly. 2308 B2% FRE MBI REHf BER
BT SAEET |
Through this meaningful play about the blind, | Artistic Director / Playwright / Director Ko Tin Lung
Chung Ying specially invited students from | Assistant Director Elton Lau (step ) William Lo (step 1)

| set / Costume Designer YOKi Lai | Lighting Designer Fanny Lo

Ebenezer School to take part in the
| Sound Designer Wong Sun Keung | main cast Lilian Luk,

Alice Lau, May Fu | cast (step ) William Lo, Lily Poon,
inclusive community. Ho Ming Fai, Grace Wu, Kan Lap Keung, Brenda Chan,
Lam Hei Nga, Susanne Huen, Hoi Hiu Yan, Chan Wai Sin,
Tsang Wai Kwan (step ) Elton Lau, Edmond Lo, Ricky Tse,
Ida Leung, Ko Kai Cheung, Susanne Huen, Michael Ning,
Ben Yuen, Olivia Lau, Tsang Wai Kwan, Hoi Hiu Yan,
Chan Wai Sin, Yim Chun Kit, Liu Tak Kin, Crystal Choi,
Ko Chi Hin |

performance, fostering a more harmonious and

A ZE B Chung Ying Theatre Company 2005/06
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Wlth tears and laughterkhows the strong
“affection between the gitl and her maid,
and how_ the_y share_d everything with each
‘other. ETh;? lir:les,fwhich are lively and full of
‘human sentiments, make the audience
- sympathize with the character’s

situation. It is an excellent
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There are many moving
moments in One of the Lucky
Ones, and the performances
are sincere without being i

indulgent. Ko perfectly

balances pathos and humour.
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Les Misérables

Les Misérables, the timeless masterpiece by
French literary giant Victor Hugo, has received
overwhelming response from the public; Full
House for twelve performances. Even standin
tickets are speedily sold out due to great
demand of the audience.

To promote culture exchange, Chung Ying
invited Jonathan Holloway, the playwright from
Britain, to hold a pre-performance seminar
called “Staging Literature in Theatre — Starting
from Les Misérables” at Xin Hua Book City.
Together with Peter Jordan, director of Le
Misérables, and Tang Shu-wing, lecturer of Tl
Hong Kong Academy for Performing Arts, th
shared their valuable experience in adapting

. Classic literary works to stage performances
with the audience.

Presented in “Poor Theatre” style, Les
Misérables depicted agitated dark decades of
nineteenth-century France with totalitarian

olitical situation, economic recession and
pular anxiety. Being in such an era, the main
& character Jean Valjean experienced t
‘vicissitudes of life, running into different people,
including a righteous police inspector, a
benevolent mother, an unfortunate orphan, a
youthful revolutionist and a gardener with
15 s gratitude.

R ZE I @ Chung Ying Theatre Company 2005/06
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The 15" Hong Kong Drama Award

Award: The Ten Most Popular Productions
Best Stage Design

Nomination: Best Lighting Design

reviews' summary

A lot of tragic, cliché and well-made

scenes are presented in a humorous,

half-realistic-half-imaginative way,
turning the most emotionally
intense moments into moments of
tears and laughter. At the end of
the play, the audiences are able to
feel warmth, compassion and hope.
With the fine story that is alerting,
a profound theme is presented in
an easy-to-understand manner.
The seriousness of the play is
lightened up by all kinds of
techniques and stage effects, but
the power of the original novel is

retained.
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3% X Number of Runs: 12

EHB (LB BI%  Studio Theatre, Hong Kong Cultural Centre

. 26/08-04/09/2005
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The Postman is a smooth, humorous and
comprehensive play. Through the use of
simple stage blocking, the director successfully
placed empbhasis on the language of the play.
The different ways that poems are translated
and delivered are lively presented. This is a

balanced production with a high standard.
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The 15! Hong Kong Drama Award
Award: Best Supporting Actress (Comedy/Farce) — Brenda Chan

Upon invitation from Festival Office, Chung Ying
brought the internationally acclaimed literary
work The Postman to Hong Kong at Latin
Passion Festival. The play tells about the pure
friendship between Nobel laureate Pablo Neruda
and illiterate postman Mario. Through the
beauty of poetry, Mario not only wins the heart

m lady, but also gains a thorough
understanding towards life.

Ko Tin Lung, director of this play, flied to Chile
for research on the play to deepen the
knowledge of the historical hero Pablo Neruda

and the Chilian culture. Chung Ying then
organized Latin Salon at Coyote, a Mexican
restaurant, sharing what we saw and heard
about Chile through video, recitation and musical

performance.

35X Number of runs: 6
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‘ | Praywright Antonio Skarmeta | Transiation / Adaptation Gilbert Fong
Shelby Chan | pirector Ko Tin Lung | Assistant Director Elton Lau
| set Designer Ricky Chan | costume Designer Cathy Siu | =
Lighting Designer Alice Kwong | Music & Sound Designer Mark Chan
| Live Music Mark Chan, Stephen Chau | cast Luther Fung,

Edmond Lo, Kearen Pang, Brenda Chan, Chu Pak Hong,
Guthrie Yip |
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A real story about a village school inspired Ko Tin
Lung to create The School & I'in 1994. The first
run in 1994 was well reviewed. In 2005, with
frequent changes in education policy and the closure
of village schools, the re-run won tremendous
acclaim from the audience, especially from teachers
and parents.

The play tells the last academic year of a minute-
scale primary school with a headmaster, a teacher,
a grocer chancellor, a student, her mother and their
beloved dog only. The school will be closed down

after the graduation of the student, yet it is lifeful
| and full of laughters.

5 BI@ Chung Ying Theatre Company 2005/06
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| Playwright / Director Ko TIn Lung
| set/ Costume Designer Bacchus Lee | Lighting Designer Fanny Lo
| sound Designer Anthony Yeung | cast William Lo, Ben Yuen,
Angela Liu, Michael Ning, Lau Man Ching |

reviews’ summary
The re-run of “The School and 17,

more than ten years after its premier

in 1994, has a special meaning. As
a reaction to the education reform,
the play shows the true meaning of
education through a story in a village
school. It also demonstrates that
every student is important. The
company pays their respect and
adoration to teachers, which is
exceedingly touching to people who

work in the educational sector.
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The 15% Hong Kong Drama Award
Award:
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Best Actress (Comedy/Farce) — Angela Liu

Best Supporting Actor (Comedy/Farce) — Michael Ning
Nomination: Best Supporting Actress (Comedy/Farce) — Olivia Lau
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Modern Journey to The West was an entertaining play derived from one of the Four Classic
novels of Chinese literature Journey to The West. Tong Tong, a little girl, decided to make a
pilgrimage on foot to pray for her grandmother’s health. Her neighbours became her body
guards and walk from Kwun Tong to Lantau Island. Despite various obstacles, these four
brave travelers complete their mission with tunparallel courage. In the course of adventure,
they come to see themselves in a new light.

Modern Journery to the West was one of the performances in Family Fiesta of LCSD with
magic and colour sets. Through the play, we hope to share the message about determination
with children and parents. Praised as a good choice for family day, many families see the
play twice at both Kwai Tsing Theatre and Yuen Long Theatre. After the show, we held a photo
taking session for the audience to take pictures with the cartoon car props used in the play.
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| Artistic Director Ko Tin Lung | Playwright Hoi Chiu
| pirector William Lo | set & costume Designer Allen Tsui,
Mable Wun | Lighting Designer Gabriel Fung
| cComposer & Sound Designer Matthew Ma
| cast Edmond Lo, Michael Ning, Elton Lau, Grace Wu,
Ben Yuen, Jacky Chu, Suzanne Huen, Ng Ka Leung,
Chu Pak Hong, Mathew Cheung, Guthrie Yip, Lilian Luk,
Lui Ding Ming |

reviews’ summary

The production shows the uniqueness
of the theatre. Emphasis is put on comical
elements which are suitable for the whole
family to watch. One of the critics also
mentioned that he had never seen so
many children and parents enjoying a
play together. This is Chung Ying’s
“signature play” that shows the results
of their long-term effort in nurturing
local playwrights, their team-building in
a interactive way and their persistence
in presenting plays with themes that have
an educational value. The actors are
lively and energetic. Some actors are
particularly outstanding but the whole

company is able to display very strong

team spirit.

15X Number or runs: 5
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REBIPT;EEE Auditorium, Kwai Tsing Theatre

17-19, 26-27/03/2006




28

R ZE B Chung Ying Theatre Company 2005/06

[#EBI%] A
2K - IR

B — (E

FRERHE RIS TIF L BT R B MR E - ERIAS
RREIRH AT R EANRE TS  hEERERATENSE
BFK - PEMBEBSDETERED - SR00E8 - B8N
PENRE X BREMEEL BEDRFABEMORAKBENL

B - BENEFRSRUNESRA - N S ETRERE B
WIS S ROBERBER - BEENHEE —REARN
EHEK -

BZRNZFRNE B - PRABENSAKIEE HiEES,
% BEBRABEB380,000AR  BERF RS FREHE
SRR R UK ©

M2005-2006 F R A EEIHE TIE - BEHES AEENEE -
AR/ GETE 320035 - BRAR A S82,000 A o M AZE T RARFIE
- TRFHRNEFEAMTRALTMENIES - T8 TEFRS
B4 TIEHRITENEME5051 - LEEF M AZZE4,000
}\ °

SpuUa Jansu eyl Weans v




“Theatre-in-Education” is the corner-stone of Chung Ying. Founded by the
British Council in 1979, Chung Ying Theatre Company introduced to Hong
Kong the concept of Theatre-in-Education, which was originated from Britain.
We were the first theatre group who introduced drama to schools and
communities and remained as the leading light of educational and youth theatre
in Hong Kong.

Since our establishment, Chung Ying has been developing our public
performances and school touring projects in a parallel manner. The very first
plays written for school touring were tailor-made as the supplementary activities
10 the regular textbooks. The school touring play The Merchant of Venice was
not only Chung Ying's first school touring play, but also Chung Ying’s first public
production.

Chung Ying’s Theatre-in-Education works include performances and follow-up
activities catering the different abilities and needs of students:. We also put
weight on maximizing students’ involvement. Chung Ying’s Theatre-in-Education
has been advancing in the past 27 years. At first, our school touring projects
were plays written for the English Literature syllabus in secondary schools.
Afterwards, we produced more original and adapted plays, which stimulated
students’ thinking. In recent years, we put on more interactive drama. Together
with various kinds of workshops that encourage thinking, Chung Ying’s Theatre-
in-Education projects grew and developed together with Hong Kong’s youth,
in an interactive way.

After our hard work in all these years, Chung Ying had produced over 3200
school touring performances with more than 380,000 participants. These are
the fruits of our persistence in Theatre-in-Education.

In the 2005-06 season, Chung Ying’s work of drama education elicited exciting
responses from the schools. We put on nearly 200 shows with over 2,000
audiences from primary and secondary schools. The number of delegates
participated in our workshops, which were custom-made for students in different
grades, young people with different ages and residents of different districts,
was the highest on record. There were, in total, over 850 sessions of workshops
and more than 4,000 people took part.
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School Touring

With the sponsorship of Quality Educational Fund, the second round of our Forum Theatre,
Moral Truth for 4R, launched in April 2005. Instead of following the format of the school touring
projects in the past, which are all one-time performances, we gave each of the 24 schools in
the project 4 performances in forum theatre approach throughout the school year. All the
themes of the plays were around virtue topics, including “Self-discipline”, “Responsibility”,
“Courage & Fortitude” and “Honesty”. In the middle of the plays, students were able to join
in and become part of the performance. Through playing different roles, expressing and
listening to different viewpoints presented by fellow students and our actors, students could
think about a topic from multiple angles. With the open structure of the plays, the students
experienced how to express oneself and communicate with others. Through mutual help and
encouragement, they developed their confidence and creativity.

Workshops

1) Workshops for Secondary and Primary Schools

During the year of 2005-2006, over 30 primary and secondary schools invited Chung Ying
to conduct drama workshops for students. More than 800 sessions were held with over
1,600 students participated. These workshops were mainly courses and workshops of
drama activities outside the regular curriculum. Through different topics, we let students
to free themselves, express themselves and communicate with others in a lively environment.
At the same time, we stimulated their thinking and revitalized their lives.

2) Workshops for Tertiary Students

As the result of the success in the previous year, The Hong Kong Baptist University invited
Chung Ying to hold “Work Camp on Creative Drama” for their students again in 2005-06
season. Started with writing and through a series of workshops, students experienced
how to expressed themselves. First they learnt how to write a play, then they received
some training in acting. Finally they rehearsed and showcased their own creative work
in front of audiences.

Artistic Director Ko Tin Lung was frequently invited by some tertiary institutions to be their
guest lecturer and he held talks about drama for students.

3) Drama-in-Education Techniques for drama tutors

In the 2005-06 season, Chung Ying conducted a course, Drama-in-Education Techniques
for Drama Tutors, for students in Drama School of The Hong Kong Academy for Performing
Arts. Through a course that emphasized both theory and practice, drama students learnt
the concept of “Drama-in-Education”, understood better the development and current
issues in the field of drama education in Hong Kong, and were better equipped for their
drama education works after graduation.
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4) Other Outreach Drama Courses

Besides bringing the dramatic art into schools, Chung Ying also brought drama into the
community. During the 2005-2006 season, Chung Ying was invited by various social
service organizations, including Hong Kong Family Welfare Society, Hong Kong Federation
of Handicapped Youth, and Tai Po Children and Youth Integrated Services Centre. We
catered the needs of different organizations and held workshops for people from all walks
of life and people who were physically challenged. Through drama, we brought our belief
of harmony, acceptance, mutual help and love into the community.

5) Others

Supported by Hong Kong Ferry (Holding) Co. Ltd., in January 2006, Chung Ying is
organizing Hong Kong’s first drama education activities at the sea, “Chung Ying Educational
Theatre Cruise”. Being an advocate of drama education, Chung Ying is the first to integrate
language-learning activities into drama performances. Through the thoughtfully planned
pre-performance and post-performance workshops, students would be able to understand
the contents and backgrounds of the performance from multiple angles. Through the
specially selected plays, we will bring the students out of their schools and go sailing on
the sea, where they could feel the authenticity in theatre performances. The project will
start in the 2006-07 season. We expect to bring a brand new drama experience to over
2,000 teachers and students in our first sail.

Expectations

In reaction to the changes in the Hong Kong society and the reforms in education policies,
Chung Ying Theatre Company, as an artistic group which rooted in Hong Kong by drama
education, and an advocate of culture and art, wishes to shoulder more responsibilities for
Hong Kong. Chung Ying will make use of drama activities to reach more people in different
social strata, to elicit their thinking and reflections, to improve the quality of people and their
values.

In the coming year, besides the regular Drama Education activities, Chung Ying will bring a
variety of theatre experiences to students, by not only bringing drama into the schools, but
also strategically leading the students out of their schools to explore different areas. In addition,
Chung Ying is promoting school touring plays that concentrate on different issues. We would
take one more step to collaborate with other related sectors. We would cater the needs of
specific communities and organize follow-up activities, in order to provide artistic and enlightening
darma education activities to students, parents and people in the society. Putting together
the resources and sponsorship from different supporters, Chung Ying aspires to bring drama
education to families and students in need in the coming year. We wish to disseminate drama
to every social stratum, to construct an environment of mutual support in which our new
generation can grow and learn healthily.

Chung Ying’s 27 years of work of drama education has a long history. Though we may not
have irrigated every part of our land; we wish that our strong belief and sense of mission will
continue to run like a small but steady stream.
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The establishment of Friends of Chung
Ying aims to strengthen the bond between
Chung Ying and the audience and increase
their understanding towards Chung Ying as
well as drama.

In 2005/06, in addition to stage
performances, Friends of Chung Ying
showed their unfailing supports by action.
They have made several long journeys to
Borrett Road for the volunteers’ work.

The Company has organized a two-day
camp for Friends of Chung Ying, which was
full of laughters. In addition to outdoor
activities and BBQ, the participants had the
rare chance to perform with our resident
actors. Under the leadership of actors, they
created funny plays by using various
dialogues of Chung Ying’s plays.
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Superb Sponsors
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Educational Sponsors
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Cultural Sponsors
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Hong Kong Arts Development Council

RERLEHE

Leisure and Cultural Services Department
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Park of Arts, Recreation & Culture

I

Sino Group
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Dynamic Star International Limited
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Hong Yip Service Company Ltd.

Kt

Rotary International

BEERNEHEHT

Hong Kong Elite Athletes Association

REFFHE

The Outstanding Young Persons’ Association
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Quality Education Fund
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Swire Properties

FERZEMR
The Hong Kong Academy for Performing Arts
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