EY NN )

Tuesdays with

MORRIE

i &

o1its
S 7N (B

N

1 1 2 [
Chung Ying

Theatre Company




BB — bk
BEHLAES ~ B A Ay R T

Dedicated to
those who desire to love and embrace life

just like Morrie

Original New York Production Produced by David Singer and Elizabeth I. McCann

e S ) A A ) A B L BT X B
Chung Ying Theatre Company is financially supported by the Government of
the Hong Kong Special Administrative Region



b TUESDAYS
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Accessible Performance with Audio Description (Cantonese) and Theatrical Interpretation on 4/12/2016 3pm
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The performance is about 2 hours and 30 minutes with an intermission
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In Cantonese with Chinese & English surtitles



01

NS

Acknowledgements

ERG NN TR B B
v ™\
T v i e 210G Er wmm u
Arts wit;lhe Disabled L @b O
Association Hong Kong EBRBETEAR Ay
Greatmart Development Ltd. N~

T H H¥ A\ B i & Hong Kong Professional Teachers' Union

BB KB AR 4B CityU Alumni Relations Office

TR R Jo b B %3 HKU Development and Alumni Affairs Office

AP ORI K B E CUHK Alumni Affairs Office

AWK RS A5 B e b i S B8 JE P HKU SPACE Alumni Affairs and Development Office
o HWHH RBEK K BRI RFHIE EAUHK Alumni Affairs and Development Office

o TR KB A B HKUST Alumni Association

o WA E Hong Kong Institute of Certified Public Accountants

DL B4 KA and all media companies

FEITE A LG > MBI E H B R
T B AN i 4

A AU
Ay RAFWE RBURA BB ERE > WA FRER - B R RIS E o FIFR27ES N Kk
FH - SR REY - ZMMA AR -

Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile
phones and any other sound and light emitting devices before the performance. We also forbid eating and drinking,
as well as unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.
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Recycling of House Programme
If you do not wish to keep this house programme, please leave it on the seat or put it in the recycle bin at the Enquiry
Counter after the performance for environmental purposes.



W A

Synopsis

3T > IR > BRI 0 NEBUFRGE > ARG R T Bt -
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P 22 il 8 B WA B o B 14K > TN BE T T 164 AR > R
WEMEH OB REUER > REANEEE > SERIENAR -

Despite having a successful career and happy relationship, Mitch at 37, always feels like
missing something in life. By chance he saw his college professor Morrie on the television,
and knew that he was dying, he decided to travel to Massachusetts to visit him every Tuesday.
These 14 meetings eventually turned into one inspiring life lesson, letting him search for his
true self, and the long lost dream.
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K2 Ko Tin Lung fii %P Morrie

BRI F8 Chan Kwok Pong pon

) HH ¥ Mitch
B %% Edmond Lo* W Mite
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The last class of my old professor’s life
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The taping begins
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Intermission of 15 minutes
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Scene Nine

E+5

Scene Ten
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Scene Fourteen
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Giving is living
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Janine’s visit
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Message from the Playwright

CHA R Z) £/

HEBREN CHARNZ) > BRIEEIE R o Mitch s B Morriehy i F HA F
TP > T P T o RAVER BN BB R B SET » HORRER T ORI - B
AT R B AR > BB BA R SUEE R » ST AR EEUR » FaX
af AT RE BN A » BRS¢ e R B ?

HEMIE - BUG R A FE RS AR E > SRR A R ABUR — K > B
W —E RS AT B A WA o Morrie Schwartz N &I a5 6E » AR AL @S
o AR SRS A i N SCALFIAH BABE RS o PRItL » AU v Al e k2 3 vy )y LR R
AHEE > HEBEAMMich#E AR AR > BEFMRIERE - HEAEE
A ASERFOLT BB > BRI

ML - CHARI =) MR TR, —RERM AR B A BB TT KX > BTl
WBUR A YE > WARGE o MG ERZ > Morrie Schwartz B R B HH—
% o

Jeffrey Hatcher



Tuesdays in Hong Kong

I would be fascinated to see the Hong Kong production of Tuesdays with Morrie. Mitch
has always contended that the story of Morrie Schwartz is a universal one, but I don’t know
enough about Chinese concepts of aging and the end of life well enough to confirm that.
Since the production is translated into Cantonese, one thing I am certain of is that various
cultural references that one would consider specific to America probably won’t mean much
to the Hong Kong audience. So, the occasional joke may fall flat, or there may be the odd
references here and there that cause audience members to look at each other and whisper,
“What’s that supposed to mean?”’

But I think the central story and ideas are probably as relevant to Chinese audience as they
are to people all over the world who have read the book or seen the play version of Tuesdays
with Morrie. Morrie Schwartz was not a deeply religious man, but as a sociologist he was
a student of Asian culture and spiritual concepts, so it’s possible there are attitudes in the
play, personified by Morrie, that will connect to an audience in Hong Kong in ways they
could never connect with a Western one. And it’s more than possible that neither Mitch nor
I are aware of what these concepts might be. It’s always interesting, especially in the realm
of translation, when a central truth seems to emerge from a story without the conscious
awareness of its authors.

In any case, whatever joy is brought by Tuesdays with Morrie, whatever is learned, may find
its way to Chinese audience in ways we never imagined. All I know is that Morrie Schwartz

would have liked to have a trip to Hong Kong.

Jeffrey Hatcher
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Translator’s Delirium

CHARI =) TOEAB > TIER BB BOE4MEIAR CgelimA) > i
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2 RN R b VAR RV SV NG N R LN E S g e S i o Y
&> BEGBEIEERIRT | ER > HFR/NEEIHEN - SR E R A RS
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Joi AR P 2K
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£ RKing SirBEE BN ZIRMLL Ty » RS | (E/RE—F o« HHEAARMRK
FKIFEAE !

T R R L > B - A IRE B King SivBl B {5 48 55 HOR A I % 35
R > B RF SR B !



When Tuesdays with Morrie was in its 5th run, [ was translating my 48th play Merchant of Venice,
which is also my 6th Shakespeare. Tuesdays with Morrie was the 39th comedy I translated which
many people wept over even at the first reading. Previously, my adaptation of Cyrano de Bergerac
in 1990 also moved the production team to tears at the first reading, triggered by Adam Cheng Siu
Chau, who played the title role and was the first to sob when reading the ending. But that play was
one of the few tragedies I translated. Most people commissioned me to translate comedies, and
to me Tuesdays with Morrie is definitely one. In these days when the media-driven community
at large are heatedly debating what is “funny without being dirty,” it is even more pertinent that,
under the pressure of modern city life beset with problems, we should discover how a masterful
comedy can be “touching but not mawkish,” making one “weep amid laughter and laugh amid
tears,” as the Chinese saying goes.

Equally worth noting is that, coincidental with the 10th anniversary of Hong Kong’s reunification
with China in 2007, the year when Tuesdays with Morrie premiered, was also the 10th anniversary
of Pygmalion (1997) starring Chung King Fai the drama guru, directed by Ko Tin Lung, my old
pal, and adapted by myself for the Hong Kong stage. After a decade, it is a great occasion for
me to have another opportunity of collaborating with those two respectable figures in the drama
circle! That last work staged in 1997 had a subtext stating my sentiments about Hong Kong’s
reunification and farewell to colonial days, through the flower-girl-turned-lady’s thank you and
farewell words to the professor who taught her phonetics. This time it is a play about a professor’s
remarkable last lessons given before his reunification with the Creator. I had no need to belabor
any localisation and adaptation: the universal truth which is the play’s central theme is applicable
anywhere. What immortalises it is that in what should have been tragic surroundings, a dying sage
tells the true meaning of life in a happy manner. The main characters speak their soul-searching
and enlightening lines beaming with smiles while moving the playgoers to tears! The original
novel was undoubtedly well written. The playwright had also done a great job in distilling and
condensing it into a terse and brilliant play. Nevertheless, the tear shedding scene even at the first
reading was to a great extent due to King Sir’s sincere and moving rendition of the dialogue!

This time I have done no localised or sinicised adaptation. However, my habit of using very
indigenous Hong Kong idioms remains unchanged.

Our third collaboration for the three of us was A Funny Thing Happened on the Way to the Forum
co-directed by King Sir and Ko Tin Lung in 2009, which was also my congratulation gift to the
30th anniversary of Chung Ying. It is fate, or karma, that we three collaborated once again after
ten years. It is also karma and my good fortune to have the opportunity of witnessing King Sir’s
great acting in moving everybody to tears at a mere reading of the play. I look forward to our
collaboration in the near future.

Ko Tin Lung’s leadership of Chung Ying with renditions of Professor Morrie who faces adversity
with positive valor is even more worthy of not just noting, but the support and encouragement of

all who cares! Let’s share moving and inspiring moments together!

Rupert Chan
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Creative Team

By AR - B & B Artistic Director, Director and Actor
W K J&2 Ko Tin Lung

19934F 8 Hi AE: v S ] P 27l 40 I - 5 S iR 2 B B B ~ AR Bt
AR o BOE RS (AR Z) (CHEAE) -
CREBINGE ) (PIE35FAEGEBE R ) [ SR 5708 1 - T 5 i Y
G - 9L -~ (BA) R (BEFF0EAH) o HMDEA
HEDFHE AR GBITREA) ~ (LUHFHE) - (ki
BE) ~ (AfTMHa i) - GRigEAR) - GFERRE)
» (RERGHRESRME) - (BRRFAT) B2 B28)
A CEFRPRH) 4 o

M EAE SR (EREAT) - (FREKRE) & (k%

B % Mol (FEARE) & CALTHRMG AWM T R) #

RAFBIEABE [HAEBA] - 2HEPEME L BH CFHFEHE) - G
WEEE) ~ (FBEEE Take—BRM - FER! ) & (FBEEK) %o
B2 BLA BRSNS » 5% 2 AR E i GBI & (&) 2B -

SR AR G EER) - (BMr#IRMEE) - (FBERE —Take—RR
fit - PRI ) J (EBSAEE) & o RS HARMABURESS > 75 2 SA R it G
W) K (i) Z B e

19874F 1l R BT M SCAL B Er 48 22 4 kb 25 5 199 EEF BT FAEIE 2 [HME B L
19944F FE AR Vs IR B % B [ -HAR B R EE | 5 19954F I8 OV Ribg i) FE45 VY Jm 7 vk 4 45 1 5
[ (FE B 1 5 20064E0 [HEB LB as et AL | M s Rk
$§%ﬁ§%ﬁﬁﬁj;m%$@<ﬁ%i%:>ﬁﬁ+tﬁﬁﬁﬁﬁ%£F%&ﬁﬁ(%
B R | e

B IR AT PR LA B A BE TS A A A 3kt 22 R ~ 2015/20164F B 7 75 47 S 7] 22
SRR ~ A A B B B P % B S BB RIRBOR R ]) R ZH TR -

Long Time No See!
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Creative Team

HE Playwright
Jeftrey Hatcher

EB K TF T BMBIER » HEEEAE M Compleat  Female Stage Beauty
BAREE CBEHEA) o B RDAMLEERETEA > GHEBil
Condon ~ Lasse Hallstrom ~ Steven ShainbergfIKimberly Peirce ° 75 & #§
fETEWLEN H E! Entertainment TelevisionW #iE

X AT R B T 1% e B L B B B B L A > AR SR AR T B
A o AIFE B ACHESE S - WA B E - AN E B HE - SRR DL R A
HH > B AR . Three Viewings ~ Scotland Road ~ Neddy ~ Korczak’s
Children ~ A Picasso ~ Mercy of a Storm ~ Work Song (¥Eric Simonsonlf
G#RE) M Lucky Duck (BBill Russell and Henry Kriegerli 5 4081) © 75
W R U B R Swing Timel H 2 MEFH 428 Never Gonna Dancel# o

FoAb AR AE TG« B Henry James/Dii iy (EIBEREE) (The Turn of the Screw) 5 UK
G BIAE Leocadialli W) To Fool the Eye 5 HRIZHAA A /NG An Unsocial Socialistii BIAE W) Smash 5
R 48 25 A B /N BUAE W Murder by Poe 5 #i#¥Herman  Melville/INai 1 BIAE 14 Pierre 5 DA K
Kaufman and Hartf The Fabulous Invalid °

INFsThe Art and Craft of PlaywritingWifE o G HA 2 H4E2 £ HAEIH » B9 R B O Neill
Playwrights Conference ° B % Dramatists Guild of America * New Dramatists ~ The Playwrights’ Center/l
Writers Guild of Americaf) & B ©

Fast becoming one of the most prolific and frequently produced playwrights in the US, Jeffrey Hatcher
adapted his acclaimed stage play Compleat Female Stage Beauty for the screen. He wrote the screenplay for
director Bill Condon (Mr. Holmes), Lasse Hallstrom (Casanova), Steven Shainberg (Secretary) and
Kimberly Peirce (Boys Dont Cry). He has also written for the Peter Falk TV series Columbo and E!
Entertainment Television.

Hatcher grew up in Ohio before attending New York University to study acting. After a brief career on stage,
he turned his hand to writing. His many award-winning original plays have been performed on Broadway,
off-Broadway, and regionally across the US and abroad. They include Three Viewings, Scotland Road, Neddy,
Korczak’s Children, A Picasso, Mercy of a Storm, Work Song (with Eric Simonson), and Lucky Duck (with Bill
Russell and Henry Krieger). Hatcher wrote the book for the Broadway musical Never Gonna Dance, based
on the Fred Astaire Ginger Rogers film Swing Time.

His other stage adaptations include: Henry James’ The Turn of the Screw, To Fool the Eye, based on Jean
Anouilh’s play Leocadia, Smash, based on George Bernard Shaw’s novel 4An Unsocial Socialist, Murder
by Poe, adapted from the stories of Edgar Allan Poe, Pierre, based on the novel by Herman Melville, and
Kaufman and Hart’s The Fabulous Invalid.

Jeffrey Hatcher is also the author of The Art and Craft of Playwriting. He has won grants and awards from the
NEA, TCG, Lila-Wallace Fund, Rosenthal New Play Prize, Frankel Award, Barrymore Award and others.
A four-time participant at the O’Neill Playwrights Conference, he is a member of the Dramatists Guild of
America, New Dramatists, The Playwrights’ Center, and Writers Guild of America.
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Creative Team

HE Playwright
Mitch Albom

ZEHRGHE (RETUEEN ZHH) B FEREE R AR
A) WVER o KRB A EMERE A E L5 > B =R
Associated Press Sports Editors of Americafpe £ % B B /E R 5k
%% o Bl¥ The Dream Fund DAY B4R NS #E 2l » JF A Bk TRt
#A Time to Help 5 FFEEZMAZ BN ES - BHEFZ TR
BV

Mitch Albom is the author of the number 1 international bestsellers

Tuesdays with Morrie and The Five People You Meet in Heaven. A

nationally syndicated columnist for the Detroit Free Press and a nationally

syndicated radio host of his own show, Albom has also been named the

top sports columnist in the nation 13 times by the Associated Press Sports Editors of America — the
highest honor in his field. He is the founder of the Dream Fund, a charity which helps underprivileged
youth study art, and of A Time to Help, a volunteer programme. Albom serves on the boards of numerous
charities. He lives with his wife in Michigan.

FH5F Translator
Bi#)8 Rupert Chan

BALICOREATEL » BUR SEBRTIGE - B AR SIS - B
VA 4 2 £ B B R R TP SO A BB SOTR o B ERAE i AL
Catidey)  (Fmaspe) -~ CGHARN ) (hsegl|) -
CBREEHT) (2008 HI Z4)) Feafiim 2 H 4B CHlY
Pm) -~ (GiskilZ) - (ERRBCF) (hRglM) - Ry
DHEAH) (PREM) KiEETEE ChtRbrhT) M Gl
LJRAEARN) (W ELERIM) o W RHFA R SOCHRE
CIREE 5 ) Z v SCafs 5 BRRR SCA S B IR R R /st (il
W) K CRWVE) SoaR % ikB BIA N e ARG 5 3 % 7 BRAE 7 1
i Z A ERE MR AT) HHARARE o

BERETEH LSS - FWBI R TBERESE]  (1990) ~ HFMESN CuMFEE) S8R
TEME EEFAR S (AR ER T SR EbsE] (1997) ~ BEBOcE GERFEA
—— RS M R T RO S ) SRS L A P S AR S S DL [HRE SO L BB R AR A
;;J BB RBE SRS THFR] (2004) o Fo 75 3 45 B 47 B B AR 42 5
B) i (2013)

By AT 045 BB S R 10 - AN G GREIER) M H 4 - F#KR
v SCER e A o K B R SR A B e 2 TR L o
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Creative Team

i 5L 3wt Set Designer

# T Alice Tung

BN AW B R WA RIS SOR (BR) > BEES Nk
FeBAr o HERTA W B R A R ) 5 ALK 75 6 i
SRt o 91T G 2 SR Kt B 2 5% 6 KO RGET © 2004F
20064 Al R A W5 1 22 e M A 22 0 o A1) » B fEDance
1105 Side by Side New Territories $E & B RS B (R IBEALE
) PEE SR o M BB B A R AL BE R B 0 20094 HE 3K
AR SCRER » BERHA L SLRFSE Rt - BEES > UAWS
2 B B B 2 SR 6 B e Bt o

BB EAESE > BRAE CHAEBZ) - HilE®)

B AR N) %o oo > IR HEBEIGAS - BHEEEE (HF

)~ BOREAL - BRI SRR SERS I - BhEN - A GO B T 4L B S v T
EXCELZ: 25405 5 34 B MRS S/ - 2EBUER 200747 BIREE MR G 2 R&ED ~ 20084E.0
LR (PEFERFEER) -~ B REZEPRERESULE (R #E) Z8ARTT 2010
AR LG R KR (HHEAE) BRI o tbAh » IR 2 B & AR5 M i
BT YT TAE » 20044E S = R B E e & Sl S ot RIS B 2 Sl T — &
BE 5 20104E A RN 2 A48 5 38 S50 H v i KRB R i 45 — Sl g o

R FT Costume Designer
%= E 3 Shybil Yuen

TEWBIE SR G 5T TAE o 19902 199345 301 ) At ol 75 vk i 2L Bt
AT R AR5 4 88 BB A SR IH 5 1993 38 19944F [HI 3] Lb B I &2 4F
T HAEBE R R o W 19934F T ot I 2N B g f (R 2
AR EHAE 5 19984F B 35 H S [ 4 B K B2 Slade School of Fine Art »
PERE AL > &y i LA WS EE AT M EUS Leslie Hurry Prize 5 200748
BTN ARG BISE [BfEREERE] -

W2 B L (R [ PR AR A R BT > 452003 20074 H A hi kg PU4EJE >
52005 5% 20094F B 5= K PR S 4 g o
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Creative Team

ﬁ%?ijf Lighting Designer
JEFERE Alice Kwong

BN PR > MM R L (R) B> REEAEN
BERt o BEIE R AR kTR AT KR - SRES - ORI - F AR - Bk
i~ 2R SR SRR A o ALK DA U 2 i B B - R
PR AU ~ SR R~ FAS - R

WP S S A > M (EamBERE) (8 - (R
N) ~ (BBEIRE) - Gialdrze) - (BHEEAN) - (L
WEa) ~ GiEmE) (MEASE) -~ CkEFRE) -~ (H#A
BHZ) ~ (IRER) & Cefiit) % -

AT B R R 2R CRfE%) - CREBKBLRBEEE) -
AW (A KEBoRTAGR) - FHEEE CERARKE) ER - Z
B BRI CRATERE) K (RMMEFERERLR) -

Wb R AE B B0 AR > BARBOR T W R e IR B e (EXCEL) K7 B g
BEBAE H AL o 20 100 20 0 A o SR R 1 I V5 ) s s SR M 3 5 HBK TR -

AT E Deputy Lighting Designer
Zf LR Maggie Law

BINA W B R > WHBWR L (RE) BUEEEAE
Jesgit o A2 HARUME BIGIR BRI (B THUk] HEH) - (8
)~ (P4 - #o ) K (BARNI2.0) - FREBHME (F
=0 K (RAMBEBRAMAE) o
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Creative Team

BT Sound Designer

Frankie Ho

A B e 3 4 R e M SRR S g R SR > R B AR (FEh)
FeBREHE (E30) o BUAA WAt R MR R & i |

W% 2 SRS Bt > Al (ERwE) -

B CHARB =) ~ CRA—BF) -~ (GEALFFZ3E) -

BRAY ~ Gt - 98 - GEMkfR Ak - B%) - (B

EF-20142 5 M5 & (BUOu#E) - RAHEEAY (CA

B 2B R CEMRARTIERA AR R) O MRIRIE (BLK

fEE) ~ (KIEpEL) - CEEHR) - (BEX) - (Wi

ISR ) - EEHGE R (CARE) - (RokRE)

(BBER) ~ (REETHRIE) KB H G =i (=5

) BIG TSR URK) & CBREEM) -~ BPEEIRE TAEY; (aaiBAl) - Frls2dig e
CRANFBRE) -~ BEeERE (BRBBRE) - MEIM CRIERERMTE) - Bl52EH
G FRE) KiStage (B NEHZFIERFHL) o

F 15 Singer

FRAEGHE Mimi Lo

B RBFE » RABEEI - B R ERESHEA -
199548 A\ S5 > [w] 4758 nh E 4% 38R 4 7 6% A 5 A 2 ) o & ok
FEREE o 20034F WK HI-FIg R » 25 0HM T2 REREK
T o 20124 BRATE N R - B30T o

O A VA B R SR BB o BR AR BB A AN IR 22 B A 5 B

Wil o JEAEN AR CHALED ~ (R K B - #ib
B .

n ZREHGIE Mimi Lo

mimilomanchong
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Y= Acting Team

BRI F8 Chan Kwok Pong
i BI¥F Mitch

19894 SEZE A AR s AR BBt > 7R B[] C 2 BUESE AL T AE -

198941 (Hbibifel) AR B EERSE - 19944218 (RIBHEL ) HEfR
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S
The Company

4R H Board of Directors
FJ# Chairman

W32 Vice-Chairman

JRE Member

¥ Secretary
JEY Advisor

EIE K E Company Staff

BG4 Artistic Director

44287 General Manager

Bl PRBAIG 45 B Assistant Artistic Director

1 H#B Actors / Actresses

il 5 3 45 PR Technical and Stage Management Department

BAE B Production Manager
AT A BB Deputy Stage Manager
1836 E4¥ Lighting Master

¥ E® Audio-Visual Master

JEH 4 Props Master

ByHLSE A BB Assistant Stage Manager

k% EA4F: Wardrobe Supervisor
JRAEB) B Wardrobe Assistant

ATEHF Administration Department
ATHUAS P Administration Manager
i A ATEEAE Senior Administration Officer

@5 Accounting Department
58 H Accounting Manager
I 3CH Accounting Clerk

1l H#F Programme Department

Hii F #8481 Programme Manager

i H 4 Programme Officer

By B H £ 4E Assistant Programme Officer

17 55 B AR Marketing and Communications Department

i R AR R (£45) Marketing and Communications Manager (Head)
7 55 B A3 R AR B Marketing and Communications Manager

17 85 B f8 R 24T Marketing and Communications Officer

HH KAMNEH Education and Outreach Department

HH MAHMELE Education and Outreach Manager

i BE KA AT Senior Education and Outreach Officer
#HH KHMEFAE Education and Outreach Officer

FHGAT B B Arts Administrator Trainee

R BE S B L Chief Resident Teaching Artist
8% B2 Bl Senior Resident Teaching Artist

AR
B 1k B il Resident Teaching Artist

P#$58 64 Mr Chan Kwan Yun, Rupert, MH, FRSA

T HE L Dr Szeto Sau May

[ H HE4 4 Ms Kwan Yuet Wah, Karina

S )11 564 Mr Kwong Kam Chuen

R4 R 64 Mr Lam Lok Fu, Solomon

255 W58 Mr Lee Chi Ming, Leo
#EU# %62 Mr Poon Kai Tik

# 42+ Dr Wong Yee Man, Alice
FRi3 %624 Mr Ching Cheung Ying, MH
R RF A Dr Tsui Wai Ling, Carlye, BBS, MBE, JP

# K Ko Tin Lung
5[ B Cheung Ho Kin, Dominic
JE’8 % Lo Chi Sun, Edmond

§&EM Cheung Chi Man, Mathew
# R Vong Tin lan

BT Wong Wing Suet, Zue

J# i Ying Ho, Christopher

1 DL Tsang Yee Tak, Joey
YEAERK Bernardo, Jovi
WE-FBL Cheng Tsz Ki
W2 Tam Ka Wing

# A Wong Cho Yiu, Joe
JEIH5E Chau Tung Leong
RIS Cheung Hei Ching, Ian
K Fu Tin Cheung, Tim
2I#]1% Lau Kim Fung, Mel
BIFEJiK Lau Wai Yan, Anne
ARHEFE Chu Kwai Ling

FRECHE Tsui Yu Ying, Viola (fR4E)
P50 Leung Shin Yee, Crystal

W% Ek Poon Yee Wai, Yvonne
5’35 A Cheung, Galilee

Z=IH Lee Shuk Kwan, Christy
3 K58 Chow Pui Kwan, Alastor
AR Chiu Wai Lam, Crystal

BRR4TR Cheng Hei Yee, Meggy
B384 Chan Pui Yu, Amen
BRMEBE Chan Ying To, Ken

JE & Gu Jing, Chloe

{1545 Kong Sin Ying, Kitty

H |15 Wong Kwok Ting, Crystal
255 B Mak Ka Yan, Martina
Hk Bt Tai Wing Ki, Oliva
#75% Kwok Kar Tung, Joyce

# YR Wong Chun Fai

%52 Yau Shui Man, Sharon
HEF 1 Ip Kwan Bok, Michael

283l ) Mak Pui Tung
EBEM Wong Hiu Yee
HIREDE Wu Lai Ying, Grace

Z53% . Lee Sin Yee, Sien

MEREZSE Cheng Tsz Wing, Sammy
RFEHE Chu Ka Wai

WEHIHE Fung Kwan Tai, Dee
$H4E Pang Ka Tat

ZEWEA Lee Yuen Kwan, June

{32 % Ho Chui Ying, Karen

I8 Chiu Suet Ling, Sherraine
PP Hung Ying Tsun, Billy

i Young Wan Yu, Whitney
FEFHH Mok Kwan Yee, Grace
EYUH Wong Hoi Nam, Jodie
A4 Yung Lok Man, Miki

W AE Siu Chun Kit, Isaac
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Chung Ying Theatre Company
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Founded by the British Council in 1979, Chung Ying Theatre Company (Chung Ying) became an independent non-
profit company in 1982. Chung Ying is now one of Hong Kong's leading professional theatrical arts companies,
financially supported by the Government of the Hong Kong Special Administrative Region and in receipt of
generous sponsorship from individuals and the commercial sector. Led by Artistic Director Ko Tin Lung, Chung
Ying strives to enhance its adventurous core programme of live theatre with quality drama education and outreach
programmes. This work has been supported by exciting collaborative relationships with venues including Yuen Long
Theatre (2009 - 2012) and Kwai Tsing Theatre (2008 - present).

Chung Ying dedicates itself to producing quality stage productions with an aim to promote theatrical arts, facilitate
cultural exchanges and enrich the city’s cultural life. Our productions are full of local characteristics while with an
international perspective. Until now, we have toured Macau, Singapore, Australia, Malaysia, Canada, Japan, South
Korea, China, the United States, the United Kingdom and Taiwan. Throughout the 37 years, Chung Ying has staged
more than 320 productions, receiving over 100 nominations and 91 awards in the previous 25 Hong Kong Drama
Awards Presentation Ceremony.

As the first local theatre company to integrate the example of the UK's “Theatre-in-Education” movement into its
work, Chung Ying has hosted around 4,900 schools touring performances, recorded over 680,000 student attendances
and has won plaudits from the Hong Kong Federation of Drama Societies and Hong Kong Arts Development
Council. Chung Ying's outreach and professional training programme embraces tertiary institutions, primary and
secondary schools and community specific organisations throughout the territory.

I
Mission Statement

VR B H R B H B
gk 3 45 S s A

HE 3 2 £ 24l

RIPAIRE

To connect with people from all walks of life to serve our community
To promote the art of drama

To enliven the cultural life of the community

Through outstanding plays and various education programmes
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In Cantonese
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Studio Theatre, Hong Kong Cultural Centre

12-14. 1. 2017 @z s 8:15pm | 14. 1. 2017 ¢ s 3pm | 15. 1. 2017 (1 sun) 2:30pm
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i EIE Chung Ying Theatre Company
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