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To connect with people from all walks of life to serve our community
To promote the art of drama
To enliven the cultural life of the community

Through outstanding plays and various education programmes
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Founded in 1979, Chung Ying Theatre Company (Chung Ying) is now a registered charitable organisation and one of
Hong Kong's leading professional theatrical arts companies, financially supported by the Government of the Hong
Kong Special Administrative Region. Led by Artistic Director Dominic Cheung, Chung Ying dedicates itself to producing
quality stage productions, and drama education and outreach programmes, with an aim to promote theatrical arts,
facilitate cultural exchanges and enrich the city's cultural life. Our productions are full of local characteristics while with
an international perspective.

Throughout the 45 years, Chung Ying has staged more than 360 productions, receiving a 100 awards in the previous
Hong Kong Drama Awards, and has toured to many cities around the world for cultural exchange.

As the first local theatre company to integrate the example of the UK's "Theatre-in-Education" movement into its work,
Chung Ying has hosted over 5,770 schools touring performances, recorded around 900,000 student attendances and
has won plaudits from the Hong Kong Federation of Drama Societies and Hong Kong Arts Development Council.
Chung Ying embraces tertiary institutions, primary and secondary schools and community specific organisations
through Drama-in-Education programmes, and inherits local culture with oral history theatre programmes.
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The years of the COVID-19 pandemic were like a never-ending, lifeless, and hushed winter. In considering
the impermanence of life, a short poem from "Stray Birds" by Indian poet Rabindranath Tagore reminds us:
"Let life be beautiful like summer flowers and death like autumn leaves" As summer arrives in full bloom,
the resurfacing beauty of nature's vibrant flora and fauna reminds us of the everlasting essence of life.

For 2023/24, we celebrate life. Themed "Let life be beautiful like summer flowers", Chung Ying Theatre
Company brings 4 Main Stage productions and 1 Black Box Theatre production. Dongmui connects
individual and community memory - something that can always blossom lest not forgotten. The Advocate
(Re-run) tells of a lawyer - Chan - and his fight for a better society against popular opinion. The Miracles
of the Namiya General Store (3r9-run) illustrates 3 distressed, self-pitying young men who are reborn with
kindness. Fly Poor to the Moon sees a young boy following his father's footsteps to space, soon to realise
his longing for home on Earth. Twelfth Night features an identity switch that is resolved in a happy,
romantic ending. In Education and Outreach, Chung Ying Theatre Company has offered year-round
programmes for all ages. Homegrown initiative SMILE™ continues to provide children and youth with
theatre training; while Oral History Theatre Programmes record the Hong Kong spirit. The Golden Aged
Theatre celebrates its 10th anniversary, ringing in a decade of expressing care and love to the elderly
through drama. Through stage productions and drama theatre education, Chung Ying Theatre Company

honours the power of theatre and the flourishing ripple of life it brings.
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When you see this Annual Report, it will be October 2024 - marking the 45t anniversary of Chung Ying Theatre
Company. In addition to the productions and projects mentioned in the Annual Report, 2023/24 saw busy Company
members occupied with the preparations of the milestone anniversary. A new brand was launched. 3 memorial
funds were established, and scholarships and awards across different institutions were created under the funds; the
Company published a collection of scripts and hosted a reception. The preparation works are often endeavours that go
unnoticed. Let me tell you in detail here.

| became the chairman of Chung Ying Theatre Company in January 2024 after years as a board member, and in
the years prior to that, a devoted supporter. In view of the constant transformation of the Company and the idea of
launching a new brand upon its 45t anniversary, Artistic Director Dominic Cheung and Executive Director Gladys
Wong have kept the Board of Directors abreast of the progress. To the outsider, and maybe even to the Company staff,
the Board of Directors bears a mysterious existence: unfamiliar faces meet on specific days to review the Company's
performance and decide on its way forward. In recent years, however, a number of young newcomers have joined our
Board; they brim with aspirations and are devoted to the development of arts and culture in Hong Kong. By actively
partaking in the affairs of the Company, we hope to break the stigma of the Board being uninvolved outsiders.

The preparations for the 45t anniversary celebrations provided the perfect opportunity. Chung Ying Theatre Company
formed a 15-person group that included our Board Members. In addition to providing practical advice to the Company
across different sectors, group members also shared their expectations and visions for the future in an honest and frank
manner that broke down barriers of the past. | am truly proud to say that we have become a part of the Company's
"Ensemble" throughout the process.

"Ensemble" is Dominic's belief: he believes that every production, lesson and activity should showcase our "Ensemble"
For him, the power of "Ensemble" goes far beyond our artistic team and should be in the hearts of every Company
member - of course including ones on our Board - as fuel to better promote drama and theatre.

In the season of 2023/24, the theme "Let life be beautiful like summer flowers" is not only a blessing as the industry
resumes normalcy, but also mirrors our sentiments for the bygone years of the pandemic. Under the guidance of
Dominic and Gladys, this year's performances and programmes have seen splendid success (as you will soon read in
this Annual Report); and the 45t anniversary of Chung Ying Theatre Company will continue to flourish alongside its
stage productions and education programmes over the summer months to come.

Finally, | want to express my sincere appreciation to the Culture, Sports and Tourism Bureau; everyone at the Company;

as well as our friends and supporters. We look forward to witnessing the Company's continued development in the

city's arts and cultural scene together.
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Chairman, Board of Directors
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Artistic Director
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Rabindranath Tagore's poems are beautifully simple yet overflow with his love for the world, Mother Nature, art and
kindness that give readers a glimpse into his interpretation of life itself. The 2023/24 theme, "Let life be beautiful like
summer flowers", is inspired by a line from his poem: "Let life be beautiful like summer flowers and death like autumn
leaves" - merely a few words that aptly capture the abundance of life and the tranquillity of death. Over the past 3
years, the world has seemingly gone through the gates of the living and the dead as a result of the pandemic, eagerly
waiting for the dark days to pass. This year, finally, our patience pays off as dawn strikes at last.

Since its founding days, Chung Ying Theatre Company has been dedicated to theatre production and drama education.
This year, the Company presented 5 productions. Dongmui at Black Box Theatre tells a tale of a car-accident survivor
reliving memories of her childhood in a tiny tin house with her mother. The lawyer in The Advocate (Re-run), upholds
"restorative justice" in his world of ideals. The Miracles of the Namiya General Store (39 run) is a tender story spanning
33 years. Fly Poor to the Moon is about soaring the skies to seek love that's long lost. Finally, the mishmash of identities
in Twelfth Night sees blooming romances. Meanwhile, the SMILE™ Chung Ying Kids Drama Course and SMILE™+

Chung Ying Youth Drama Troupe continue to pave paths for children and adolescents to thrive, while Oral History

Theatre Programmes and The Golden Aged Theatre offer a platform for the silver-haired generation to shine.

In an age when quantity reigns over quality, the barometer of success for stage productions and drama education
is often measured by figure. In that case, throughout the year of 2023/24, the 5 productions achieved over 80%
attendance rate, and the annual participants of our drama education programmes reached 169,099. Our internship
and training programmes also brought immense opportunities for creativity within the local theatre community. In the
3rd year of the "Young Talent Incubator Scheme", the artistic team has developed their "Ensemble", creating a strong
foundation for the Company's development. Overall, this has been a fruitful year indeed.

Since taking up the role of Artistic Director in 2019, my mission has been to advocate care for humanity because every
stage in life is beautiful in its own way, and what we put forward is our tribute to life itself. For me, therefore, the more
important discussions are from what starting point does the Company take to create; how do we see our own work;
and whether we share the same path and visions. | am glad that my Company members don't see their work as a
routine but rather a calling to not only shape an ideal Company unique to us, but also to champion the power of drama.
If the audience and participants can sense our dedication, then | would consider our mission completed.
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| have been a part of Chung Ying Theatre Company for a year now: how time flies! | joined during the final stages of a
global pandemic that is no longer a threat today. The performing arts sector has gradually resumed to pre-COVID 19
normalcy, and our audience members can finally enjoy live performances sans fear or worry. Theatre productions are

blooming again like summer florals, as if to dispel the doom and gloom from the years prior.

During the post-pandemic days, we presented 4 productions on the main stage and 1 black box theatre production,
all of which saw successful closes and left audiences in awe. With the support and funding from the Arts Technology
Funding Pilot Scheme, we were able to elevate the stage technology and scenography to new heights for our original
production, Fly Poor to the Moon. New light and sound technology also inspired boundless creative possibilities in
subsequent projects such as Little Shop of Horrors. The funding has also enabled us to forge partnerships with different
institutions and offer internships so budding graduates have the opportunity to gain experience in theatre arts and
technology. This is our passionate endeavour to nurture the much-needed talents in the industry.

Education and Outreach programmes are carried out as scheduled. These include shows and classes by the Company's
homegrown SMILE™ Chung Ying Kids Drama Course and SMILE™+ Chung Ying Youth Drama Troupe. The Jockey Club

"Once Under the Lion Rock" Oral History Theatre Programme's Drifting Monologues has successfully built a bridge
between senior and young members as they showcase the Lion Rock spirit. What a fantastic and heartwarming finale!
Even though this project has come to its end, there are still countless untold stories to be discovered. That is why our
Education & Outreach team is now working on expanding the scope of our Oral History Theatre.

Chung Ying Theatre Company has long been devoted to addressing social issues, and oral history is one of many ways
to discuss them. It is our goal to respond to a variety of society concerns and needs by using different forms of applied
theatre. Every time | "go down hill" (we jokingly use the phrase to refer to leaving work as the office is located on Mid-
Levels), | am touched to see our staff in Programme and Communications, and Education and Outreach giving their all
to bring the best shows to our devoted audiences and meaningful programmes to our participants. Though my past
tenures required teamwork as well, they were brief. At the Company, however, | sense a true "Ensemble" spirit among
all our members - something we continue to bring to our 45t year of operation and beyond. We truly look forward to
upcoming productions and educational programmes to come.
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Chung Ying Theatre Company stages different types of repertoires in performance venues of Hong Kong

every year, bring quality theatrical experiences to the local audiences and enriching the city's cultural life.
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(BEANBERRBAEME EAARAURRER-(FHENBEUSERERENRAZHRES LANEERM
BN ERUERED SN ARAZMEERN A AINARER - EHHEEAASHIERINAEEEF KB
MABRIRA A (REA) BIBTE 2022/23 FEER REQR 105 MEREBERS  HERREMERNZ A BRE
FREE ERENIENSEEENR -BR BT ANRERRAABKRERRL THERENES-

FREAFREEHETHRKR MELEENERMATAXREHNER HIRER—F FEBRBEGEAN) X
BRIEHTRKIBENER ¢HEEABR MESERRH -ERRAEABENR S BEAMERASES EH—7
ILBRHEE 2GRS RRIR—NECER BRFREARKNARAR REFTANH I -HRAIFNKER Z5FA
BRESE A A RN ERER L ETARBERNGE D SR EEELENER RETAHBZENERN
RFE 1 EZaRELL TR TERBEE2ATRANRERER - MBFNEN BERRUBRABESAER,
ERBPUERSN BREATHREZEACGNOERITEH

BHER HMBRABRRMEBE TR EM TEEIAREB 2 IERE 63% BRARTE1 M 37% MXRT
RE EREREEZA FERZEAR RARENTRT S RERMFEATHECHNER BRATAZEE?

ERAREEERIR 18-19, 23-26/8/2023 8pm
Theatre, Hong Kong City Hall 19-20, 26-27"/8/2023 3pm

MBS ABIERS REBEOREK -
This is an Accessible Performance with Audio Description (Cantonese).
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Perhaps we always fear the truth we cannot understand.

We often tackle fear through escape or suppression; hardly anyone dares to understand it as recognition brings
empathy and conflict against those around you. Chen - a lawyer - is the selected few who would go against the grain.
Wang Ran, an indiscriminate murderer, faced social condemnation. Against public opinion, Chen put forward the idea
of "restorative justice", seeking to understand Wang's motives to prevent history from repeating itself. Yet, such noble
motives turned him into the Devil's Advocate in People's eyes. How can Chen stand his ground while battling external
obstacles and internal struggles?

Written by Ivan Kwok, a playwright known for his controversial works, The Advocate depicts a real crime that took place
on an underground train in Taiwan. The defence lawyer, Dr Leon Huang argued for "restorative justice"- a relatively new
concept in Taiwan - but lost the case. Ilvan was inspired by the struggle of social and personal "justice" and created The
Advocate, which premiered in 2022/23 and was scheduled to run for 10 performances. The global pandemic then and
the cast's health issues unfortunately cut the performances by half, but its intriguing subject still sparked debates and
discussions. Audiences and critics have made valuable suggestions on the play's story development and characters.

Original works need time and space to grow and flourish, and these invaluable comments are their nutrition and
sunlight. After only a year, Chung Ying Theatre Company again puts on The Advocate: a newer and more succinct
version by Ilvan Kwok that skillfully emphasises the production's subject. On scenography, the re-run again features an
East-meets-West, Zen-like set designed by Tsang Man Tung. Artistic Director Dominic Cheung reimagined the stage by
expressing opposition through varied furniture placement. Regarding the renewed production, Art Critic Bernice Chan
says, "The re-run no longer sees the direct delivery of dialogue. There's more substance in character development and
dialogue the second time around: this reinforces the tension and conflicts between different roles." Regarding mise-en-
scene, Frank Lee says, "The space is treated and utilised in a completely different way in the re-run. The placement of
chairs, for instance, was more practical in the premiere but abstract in the re-run. The new approach better expresses
the characters' psyche and actions."

As the curtain closes, we ask the audience again: "If you were the defence lawyer, would you take Wang's case?" 63%
of the attendees voted yes; 37% said no. Many factors contribute to this decision that's far from black and white. But as
long as we face our courage head-on, we can all go against the tide.
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2018 - HEAFEERRE(RERGE) BRI T 2R ENH2022 £ P EBIVEH I A WERE P EEME
Rl R EIEMREZEN T AENTEA D BETINES VAR ANKE L OENESESR (BREREE) (BE)
BREEBD ZENAER.

MEBARE PRELRRBBEOMTTEERR - FLOERENREARE TRILRBEARSKFI-BIBES
ESZAZEEIBANNE SHRMABMEXTRER AA 2022 FHERNREHEBRE EEREKIBELES,
BHEANSERS HTEERNED TAERKRTE FILFHEE 2023 FE T LE(RERAE) (ZEQR) -

MEREZEEH AERNAFTESHERE L —E® BT ABEEAARENEETMRIIFIE
ER EHEBEBENTRAENR RN 28T ZEREERERBNE SN BEsEE A EEABBEREE:
APREFEERZEEMRUEFAES RERANARBRLEZI BEEEEFETHEERRFRRER
HMHASEM - RAEMERB(REREE) AU ERESRAENEFR ERAFTRESAEE-HEEERE
RHEMNSE THEEENRABEERE TR BN AERREEH -SEEN BT RUBKRERETEH AN
B ARBEZMIE LS TR EEIS R A REEFE L EARMNAARKE ERES REERETRTY
BRE-MEXRHEBER CERNEE FASRZEAAGNERIERKENKE MEAREERTERSPHRER
REE BREEBRERNESER

(BREMREE)TEHMBGPRAERNEEER ERFAEREES BRERETNWEME BEER (ERRARER
ZH:MrethE R —RE K- ER R Z A T UEEAE —IHBEREERECF L-RREH TR T BRI

SEBIbUEERE 14-15,19-22, 26-28/10/2023 8pm
Auditorium, Kwai Tsing Theatre 15, 21-22", 28-29/10/2023 3pm

MBS ABIERS  REBEORCE R EZ
This is an Accessible Performance with Audio Description (Cantonese) and Theatrical Interpretation.
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Renowned Japanese mystery writer Keigo Higashino has captivated readers with countless volumes; and his touching
"The Miracles of Namiya General Store" is one of the most sought-after books. Published in 2012, the book has since
sold 8 million copies around the world; the tale has also been adapted to the big screen and stage productions globally.

In 2018, Chung Ying Theatre Company brought the moving story onto its stage and enjoyed a full-house audience.
The 2022 re-run starred On Chan from local band C AllStar; he also composed the production's theme song, Reborn.
The outstanding cast, heartwarming tale and breathtaking stage setup again resulted in a perfect attendance rate.

Not only was the result encouraging, the Company was happily surprised to learn that a number of audience members
at The Miracles of the Namiya General Store were first-time theatre goers. While we were delighted about the infectious
power of theatre, we were also regretful that the production seemed subpar as a result of the lingering pandemic plus
cast changes due to the actors' battles with their health and fatigue. As such, the Company put on The Miracles of the
Namiya General Store (3rd-run).

Despite the third time around, the team still hoped the production would reach new heights. Theatre Critic Priscilla
Poon's comment of previous runs lacking Japanese nuances sent our team on an exchange to Japanese districts that
still retained Showa flavours. These included Sugamo Jizodori Shopping Street, Yanaka Ginza and Nakamise-dori
Street. The team was also honoured to have visited renowned Japanese Playwright and Director Mr Yutaka Narui,
who was not only the first to do a stage adaptation for the book, but was also the director of the production in Japan.
Narui recognised our team's craft, adding that the Hong Kong version has its distinctive charisma without the need to
obsess over Japanese rituals. With his encouraging words, the team revised its methodology. Art Critic Bernice Chan
comments: “Some actors in the re-run bore stronger Japanese idiosyncrasies, resulting in an overall imbalance in the
production. That being said, the historical and cultural elements are less prominent in its 3rd run, making it easier for
the audience to view the world from the characters' perspectives and better understand the narrative. It's up to the
team to decide the degree of Japanese mannerisms the actors should include in their performance.”

The Miracles of the Namiya General Store (39 run) is far from the writer's usual tales of schemes and conspiracies;
but like all mysteries, it hides a truth - something perhaps best described in Grandpa Namiya's words: "Your map
is a blank sheet whereby you're free to draw anything. You are the driver of your life filled with freedom and endless
possibilities."

23



WA BRAXR —EMNERE-XRRAE—RENEFEAR BEAK-BERIVER T SRALSEREAS MB
. BEROREHE-—RERAM S AREXRNRFZ-BERERAEFE 8FRERAR ERTURBR BAAZHRES
A EMRATNEFEMEOPARN?

PHABEDRBEERE A(EFBEE)I(FEIFII(EFBEZRY #RERFTHR BRAERAREREBRIRTRE

5 = R RIEEEMTHE |(Ensemble) (BRTERK) BT HBB X —REIZR B E2IBEEEREERE B EEMNE K
TR . - ’ FEREE ERAGE AATREEARBRESN TR BRERHE 1FH HEA T T Ao
Loy 12F |
! 5.__1‘{ ATHEAENETE (ERETEREREF LA LRV EMAREEZANR-FTEL PRABEFE—HERREM
o l____—_. REREfaetNERA AN 204 E(ENEGH EXRFEREBR)ZEAFEHERERE X 2018 F(FBRL-
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Er®
_ \ EBRERERHENRAR EES L RARERNBEANBHEAURD T XEEHNBEREEUMEE REEHN
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iy ' R BXEERRSHANBIHREES ERURERIB LR AZERYF TR LFEZR—ERUTENER-
= oy I’ BFARBEERT BHEEFTTEANRZ FHESEFZENZANRZETENEZ VEANEC T —ERENES
MI.- y f TR BERSRMNZR RERS LASRINZEE -
o e— REFLER BEABAU—RAIX PEFERRTHAZE WETEERAGES FIUEHTNEMRHZIRE®RE
FHREH L RHEZHIARHRERE »AIUMNBRR—ENREPNRSZR —EFRA K RHATBRREIARE

TEEREREERETHRES RPN RER R SMFLGER-

$BEIFUEEEE 20, 25-27/1/2024 8pm
Auditorium, Kwai Tsing Theatre 21, 27-28"/1/2024 3pm

MBS ABIERS  REBEORCE R EZ
This is an Accessible Performance with Audio Description (Cantonese) and Theatrical Interpretation.

( & W 4 B & )

LY POUR T0 THE MOUN

25




o R i

Once upon a time, a boy and his father looked up to the skies; the father said he would soon land on the moon.
Not long after, the father disappeared, and the mother retracted into a shield of indifference. But the boy, soft at heart,
still remembers his father's words. When he finally becomes estranged with his mother, he meets 4 scientists. Together,

they fly to the moon: but was it everything he had imagined?

Comedies are a strength for Chung Ying Theatre Company as they best showcase our "Ensemble" across different
generations: think Spring Fever Hotel, The Last Bet of My Dead Aunt and Go Go Ghost. Fly Poor to The Moon is another
one of the Company's original comedies that, again, dials up this tradition with the artistic team not only taking up
their roles on stage, but also co-writing the story of dream pursuit and family - once again testament to the Company's

"Ensemble" ethos as they compose a symphony of infinity and beyond.

To embrace the theme of space exploration, the scenography of Fly Poor to the Moon incorporated a number of Art
Tech, which the Company has embraced for a number of years starting with live broadcasts in 2014's The Revenge of
Local Heroes and big projections to depict water-borne battles in 2018's Calming the Chaotic Seas. Despite its success
in the past, embodying Art Tech in productions was not sustainable due to the demanding resources required in various
stages. This time, the Company was fortunate to receive the support from the HKSAR's Arts Technology Funding Pilot
Scheme to invest in a number of new scenography technologies.

With smart motion-detection technology, the cast wore sensors connected to spotlights that followed them on stage,
allowing for increased flexibility in their performance. The technology was also applied to projections. After the cast put
on the motion detectors, they can interact with the projections in real time to enhance the coherence of the images.
These were then paired with immersive audio effects that focused on the cast's breathing with layers of reverberation,
enriching the overall audio-visual experience as a whole. To highlight the mother-son relationship, the team employed
suspension mechanisms to portray the 2 actors soaring the stage on a flying elephant: what an unforgettable ending
to a remarkable story! Art Critic Bernice Chan says, "The production was extraordinary, both in terms of the immersive,
reverberating sound design and the changes in lighting. To do this all within the stage requires remarkable technical
feat and seasoned design."

The message the Company hopes to relay through Fly Poor to the Moon is that we can all soar the skies as dreamers.
As such, it has extended the Art Tech experience from the stage to the reception with an "AR Photo Booth", in
which visitors can become the scientists in the production and lift off to the moon themselves. The front of house
experience photo booth was met with immense enthusiasm, successfully promoting Art Tech beyond the confines of
the stage.
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EEXEROEIS 5-7,9-13/4/2024 8pm
Studio Theatre, Hong Kong Cultural Centre 6-7,13-14"/4/2024 3pm

MBS ABIERS  REBEORTE -
This is an Accessible Performance with Audio Description (Cantonese).
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Scrolls unfold at the Theatre at Hong Kong Cultural Centre, the prelude to the joys and sorrows of a romantic comedy
that takes place in Tang Dynasty Guangzhou. Fraternal twins were separated during a shipwreck. The sister disguised
herself as a man to survive and entered the service of a provincial governor. She fell in love with the governor who
ordered her to help him woo a wealthy lady. The wealthy lady, ignorant to the sister's real identity, fell in love with her
male disguise. Does this twisted tale sound familiar? This is Shakespeare's Twelfth Night!

The mastermind behind turning the Shakespearean classic into a Tang Dynasty Cantonese work was Rupert Chan.
He crossed paths with the Company with his translation of the The Insect Play in 1982. In the 1986 production of
Twelfth Night, the pointedly solemn yet hilarious dialogue not only had the audience howling with laughter, but the
seamless transitions between colloquial and formal phrases within are testament to Rupert seasoned knowledge of
both Chinese and Western cultures. The re-run in 2000 stood the test of time and saw a full house. A melting pot of
actors from different generations, Twelfth Night is a rite of passage for many who dream of the stage at Chung Ying
Theatre Company. In 2024, the company invited English Director Ceri Sherlock to lead the production starring new
actors. Three generations of actors brought three different versions of Twelfth Night, which esteemed scholar and critic
Dr. Cheung Ping Kuen says "bear different visions after comparing each" after watching them all. Bernice Chan adds,
"The Company has made good use of its own archives, records and documents to help the actors to interpret a classic.
Going forward, this is a good direction for Chung Ying Theatre Company."

The re-run of Twelfth Night and Rupert's immeasurable talent remain jaw-dropping to this date. Dr. Cheung says,
"Rupert Chan was a gifted man; he was intelligent, humorous and all-round amazing, able to walk a tightrope between
Chinese and Western cultures and literature - a rare gem in Hong Kong theatre." Shakespeare's works are a nightmare
for many translators but somehow Rupert managed to wrap it around his finger, not only in painting the perfect
backdrop that best marries East and West, but also juggling playfulness and seriousness, vulgarity and solemnity.
A number of our viewers were thoroughly impressed with Rupert writing. For fans of words and literature, Chung Ying
Theatre Company sold The 4t Hong Kong Publishing Biennial Awards' Rupert Chan Translated Works, amongst other
collectibles, at the reception during the production.

Some say Twelfth Night is a lesson of love by Shakespeare. After watching the actors lust, languish and grieve on
stage, audience members surely want an agonising taste of love too. The Company invited relationships expert,
Feijaisketches, to host a Drama Appreciation and Dating Workshop, whereby participants were guided through the
play and a discussion of romance over a meal. The event saw immense response. If a play is able to bring two people
together amongst billions, it's serendipity that's surely comparable with the sly works of fate in Twelfth Night, don't you
think?
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Black Box Theatre is a venue for small and experimental performances which brings the stage closer to
the audience. Inheriting our own tradition, our black box theatre programmes help new directors and

actors to perform on the professional stage and promote the diversity of the local theatre.
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LESEESY RIS 23-27/5/2023 8pm
Y Studio, Youth Square 27-28/5/2023 3pm
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Car crash; the survivor's scattered recollections; the image of no-entry police tape is seared into her memory. In her
dream, she smells roasted chicken. She sees people hurrying by with their luggage; an intimate couple, electric wires
that entangled like spider webs; the rattle of rain hitting the tin roof - fragmented memory flashing before her eyes as
they flutter open and close, open and close. She seems like an outsider in each of these scenarios: when your memory
is as fragile as a toppling sandcastle, how do we prove our own existence? She takes a step of faith beyond the tape
and a blazing tree awaits.

This journey of memory recollection is born from budding Playwright Chan Sau Ming. Chan Sau Ming is a nurse in
the psychiatric ward, the source of her inspiration. In her script, the car-accident survivor suffers amnesia and attempts
to reconstruct her memory. The narrative is based on ideology and strays from linear and traditional narratives.
Deliberate repetitions hinting minute differences invite tease the audience members to form their suspicions to finally
arrive to a storyline.

The production is the fruit of the Company's third annual Incubator Scheme, designed by The Hong Kong Academy for
Performing Arts' former dean Ceri Sherlock. In addition to regular training, the team also researched and created works
according to an annual theme. Past productions include The Lower Depths and Withered Womb, both of which were
devised by resident members. The scheme hopes to push members out of their comfort zones and effectively broaden
their horizons.

The scheme's final year was themed "Theatre and Technology" Resident Director Christmas Lam came across
this script during his studies and believed there is room for further expression - empty space in the survivor's
consciousness that could be filled with the help of Art Tech. Christmas proposed this story for the performance and
realised the team's imagination through a myriad ways. To better realise Dong Mui's consciousness whilst nurturing
talents in theatre and technology, Chung Ying Theatre Company joined hands for the first time with the Hong Kong
Institute of Vocational Education's Higher Diploma in Theme Park and Theatre Creative Technology. The Company
recruited the programme's budding graduates as designers that appropriated technology such as real-time recording,
projection, lighting and sound to bring distinguished stage effects to the production. Arts Critic Lai Yiu-Ming says
"The director used countless ways to present images on stage - what a truly delightful experience. Execution was also
spectacular: progressively impressive imageries and images followed in one scene after another. | couldn't take my
eyes off them and followed them throughout."
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B (R TANE SR CRKEEN (BB EVES R PETEREARREBS AT RHEEEE TR T
SRIIEERSERRIS 14-15/4/2023 8pm
Multimedia Theatre, 15-16/4/2023 3pm

HKICC Lee Shau Kee School of Creativity

MBS AIBIERS ) REEOME R
This is an Accessible Performance with Audio Description (Cantonese).
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Though "Anthropocene" is not yet an official geological term, it's still used by scientists when referring to environmental
and ecological changes caused by human activity since the 18t century Industrial Revolution. Technology surely brings
convenience, but when it invades our wellbeing, restricts our desires and defines our livelihood, are we falling into an
era driven by Al technology? The Hong Kong Academy for Performing Arts' Graduate of Master in Directing Law Man
Wai joined hands with Chan Yik Kei, Ma Hiu Ying, Mag Tong and Chan Yin Hei to devise a project that explores the
impacts of technological development on mankind.

The Damn Technology blurs the lines of reality and virtual by amalgamating real discussions and Al-generated dialogue
to bring a seemingly surreal experience. Arts Critic Ho Chun Fai says, "The production flirts with the ambiguous co-
existence of man and technology." Such a deviation from traditional narratives is a new experiment for Director Law
Man Wai, who enjoyed free reins in creativity with the Company's support in professional production.

As one of the 9 flagship theatre troupes in Hong Kong, Chung Ying Theatre Company is devoted to training talent.
Since 2009, it has been hosting the "Director Open Lecture" to nurture new directors. The Company has fostered a
long-term relationship with The Hong Kong Academy of Performing Arts by offering financial and manpower support
for the graduation projects of its Master of Fine Arts in Directing students so they can apply their knowledge in the
real world. Such support includes design, performance, production, artistic advice, promotion and ticketing. Supported
works in the past including Legends, The Memorandum, Floating, Goodbye Class and more. Looking into the future,
the Company will continue to provide opportunities and creative space for the development of outstanding talents in
the theatre.
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From August 29 to September 2, 2023, 20 members of the Company flew to Tokyo for an in-depth exchange, paying
a visit to districts that still embody the essence of Showa time to better understand local Japanese customs and
practices. The team also toured P Company and met Contemporary Japanese Playwright Ms Nen Ishihara, theatre
maven Mr Sagawa Daisuke, the team at Theatre Moments, as well as renowned Japanese Playwright and Director Mr
Yutaka Narui. After the meeting, The Company gained great confidence in bringing more Japanese productions to Hong
Kong; The Company hopes that this exchange marks the first step in expanding our overseas partnerships in the future.

P Company is a small-to-medium sized theatre company in Japan. Founded 15 years ago, it has staged works by
acclaimed Playwright Minoru Betsuyaku, famous for his "theatre of the absurd" P Company generously granted us
permission to sit in their rehearsals: our members were mesmerised by Japanese actors' use of facial expressions
and body language. After the rehearsal, the team at P Company and Ms Ishihara chatted with our Company's team
members: when asked how they get into character, the Japanese actors emphasised the importance to put real-life
experiences into their roles. This opened up an exchange of ideas between the teams about their everyday lives and
surroundings.

Mr Sagawa wears many hats: director, actor, host and the head of The International Department of the Japan Directors
Association. In 2004, he founded Theatre Moments - a company that highlights body language and has created
productions that eclipse cultural barriers. Theatre Moments has put on countless shows within Japan and overseas. In
Macau, they presented Happy Prince, The Ballad of Narayama and children's show Snow Flake, to name but a few. Mr
Sagawa met with us the day after we landed in Japan to introduce to us the theatre scene in his country.

Mr Sagawa and Chung Ying Theatre Company's Assistant Artistic Director Edmond Lo also hosted workshops,
whereby his and our teams spent a fruitful afternoon working on improv and expanding creative horizons. The language
barrier urged us to really connect on physical and soulful levels. The Japanese actors thought our team bears a worldly
charm. As our journey came to a close, Mr Sagawa and Theatre Moments' Ms Nakahara Kurea shared a final meal with
us and discussed future plans. We all believe that theatre is an art form that can transcend borders and dimensions; we
hope that the Company will soon be able to shine on an international stage.

A highlight of our exchange is meeting renowned Japanese Playwright and Director Yutaka Narui, who was responsible
for the stage adaptation of Keigo Higashino's The Miracles of the Namiya General Store. The Company's team
rehearsed 3 sections of the production in his presence, hoping for some pointers from Mr Narui. After the performance,
he said he was pleasantly surprised by Hong Kong's interpretation. When asked about Japanese mannerisms, Mr Narui
emphasised the importance of actors' unique individuality and to really live out their characters on stage.

Mr Narui's vast creations all underscore magic. When asked about magic in his personal life, he mentions joining the
theatre troupe in his high school and university days. Due to family reasons, however, he took up a teaching job but
said he never became accustomed to modern society. Theatre changed him: realistically, there is no magic in real life,
but the power of theatre is the elixir he needs.
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Hosted by Chung Ying Theatre Company, the International Association of Theatre Critics (Hong Kong) "In-depth
Review" Exchange Programme on Theatre Critiques comes to its 3 year, with more than 10 emerging and seasoned
critics participated. The programme's goals are to preserve the city's theatre productions through systematic drama
criticism in video and text documentation; as well as to inspire critical thinking amongst audience members so as to
better promote exchange between drama critics and the general public.

The programme began with an in-depth discussion between established and budding art critics on the season from

multiple perspectives. As time went by, the emerging critics gained experience and more newcomers joined the panel.
This year's considered productions and topics include: "Dongmui"; Soul Searching with Technology", which explored
how art and technology can present a different, ethereal world of memories via the theme of "Theatre & Technology"
as the "Young Talent Incubator Scheme" celebrates its third year; "The Advocate' (Re-run): the development of an
original drama", which encompasses the evolution of both script and scenography in reruns; "The Miracles of the
Namiya General Store' (3r9-run): Breakthroughs in Audience Building", revealing the ways the Company attracts new
audience members with popular shows;"Fly Poor to the Moon: Interpreting Original Local Comedies", deliberating on
the use of art technology to elevate the stage effects; and finally, "Twelfth Night: Exploring Hong Kong Creativity" - a

conversation on unleashing new actors' potential in the production's third run.

MERmam. BIRt8EE N =
Project Webpage / EH:H

The recorded discussions have all been uploaded to both the Chung Ying Theatre Company and International

Association of Theatre Critics (Hong Kong) website. The project offers a professional voice for the Company and the
public to critically analyse the strengths and weaknesses through different perspectives. Art critics can also better
understand the thought process behind the Company's productions and learn through the discussions. Chung Ying

!ﬂ%!ﬁ% L:I::::I::E:,FE?FE:TMW} EH:H Theatre Company intends to continue the programme in the future.
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In 2020, set design maven Master Lo passed away. Having devoted more than 40 years to the craft and creating
nearly 4,000 sets, he is the unsung hero in local theatre, turning countless designs into reality and supporting a
number of theatre troupes throughout the decades. Master Lo was a man of generosity and was deeply admired by
all who knew him. In honour of his legacy, members of the theatre industry came together to organise a memorial
service and planned to publish a tribute in a book series that showcases his invaluable contributions to Hong Kong
theatre. With the support of the Matching Grant Scheme, Chung Ying Theatre Company contributed part of the cost
of the publication. Our Archive department helped gathered related information to enrich the content of the book.

Thanks to everyone's efforts, Setting the Stage: Master Lo & Set Design in Hong Kong was published. Coordinated
by Lawrence Lee, Janice Poon, Gladys Wong, Joey Tsang and Frances Leung and co-published by Hong Kong
Repertory Theatre, Chung Ying Theatre Company and The Hong Kong Association of Theatre Technicians and
International Association of Theatre Critics (Hong Kong), the 3-volume book is split into "Design & Creation",
"Technique & Legacy" and "Gallery". It features interviews with more than 50 artists and nearly 100 photographs
that not only document Master Lo's exceptional contributions to the city's theatre scene over the past 4 decades,
but also outlining the development of Hong Kong's stage technology and scenography. The book was finally
published in January 2024 after 3 years of preparation.
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"Art teaches nothing, except the significance of life." Chung Ying Theatre Company firmly believes that
drama and life are intricately intertwined. We aspire to use the power of drama to make a meaningful

impact on people's lives, and to allow the experiences of life to shape our dramatic expressions.
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Drama education is not just limited to teaching theatre skills, but also about taking on the right attitude towards people
in the process. With this ethos in mind, the SMILE™ Chung Ying Kids Drama Course promotes all-rounded development
by improving Self-care, Motor Skills, Intelligence, Language and Emotion.

After a year of training, the students of the SMILE™ Chung Ying Kids Drama Course put on the SMILE™ SUPERSHOW at
the Black Box Theatre in Kwai Tsing Theatre, whereby their parents and friends witnessed their growth in a professional

stage production.

Picture books have been chosen by tutors for each class based on the students' personalities and learning needs. With
the application of Process Drama, instructors and their young participants immersed themselves into the story, which

is then mixed with wild ideas of their own to create a script that is unique to that cohort.
A number of parents have told us they see impressive improvements in their children's social and communication
skills after spending a year in the SMILE™ Chung Ying Kids Drama Course and performing in the SMILE™ SUPERSHOW.

These are some of the parents' testimonies:

"Drama training improved their communication skills. They now understand that teamwork and individual

ﬁ performance are equally important and should complement each other whether in practice or final performance."
va "His confidence and courage on stage was a pleasant surprise; and he took his performance very seriously."
T
"During drama training, we have witnessed their transition from exploration and engagement to enjoyment.
%ﬁ The way drama integrates into their everyday lives and enhances their sharing of emotions have far exceeded
E-E our expectations."

MURINGYOUNG SEEDUNGS:
" CHUNG YING M
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SMILE: CHUNG YING KIDS DRAMA COURSE

— DO —

15 DRAMA CUURSE
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SMILE™+Chung Ying Youth Drama Troupe nurtures young minds who dream about theatre. During the training,
participants are coached in body coordination, speech delivery and character analysis and partake in script writing
via "devised theatre". Upon completion of the year-long programme, they put on a finale performance at Kwai Tsing

Theatre's Black Box Theatre.

This year, the senior primary school group produced Will's Magical Journey that saw an ordinary teenager embark on
an extraordinary existentialist journey where he was met with all sorts of encounters. The secondary school group
put on My Dearest Vantablack, where a few teenagers' quest for utopia challenged its existence at all and made them

re-think the relationship between the society and the individual. The serendipitously shared theme of a growth journey

in both works resonated amongst both actors and audience members.

™
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Chung Ying Theatre Company is devoted to igniting passion for drama within school grounds. For 5 consecutive
years, we have joined hands with the Leisure and Cultural Services Department in the "Taking Centre Stage:
School Performing Arts in Practice Scheme". The "Creative Fairy Tales' Drama Creation in Practice Project" offers an
imaginative platform for students, sparking their ingenuity through interactive storytelling and including young minds
in the process of theatre production. With the theme of Dumbo Overprotected, the project led participants into the mind
of the protagonist to learn his character, habits and values so to collectively develop a distinguished script for an on-

campus performance.

The Company also tailors programmes to meet students' needs so they can better express themselves and explore
their creativity. These initiatives have garnered a positive reputation over the years as students continue to see great
improvements in their acting skills, communication techniques and teamwork whether in drama competitions, annual
school shows or performances on campus.
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Chung Ying Theatre Company has long partaken in the Leisure and Cultural Services Department's "Exploring the
Theatre: Arts Experience Scheme for Senior Secondary Students". Young participants can enjoy professional theatre
performances specifically for students and join the post-performance talks and interactive sessions. Under the
guidance of the programme hosts, they engage in face-to-face exchange with actors and creative talents and better
understand the themes of the plays, thereby promoting their passion for theatre arts.

This year's student performances include The Miracles of the Namiya General Store (39 run) and Twelfth Night.
The intertwinement of fantasy and reality of the former inspired the young audience to reflect on their own lives.
Students could easily relate to the characters and the narrative; they understood that every choice and effort may
result in a ripple effect in the future whether for themselves or for the others. Inspired by Shakespeare's eponymous
play, Twelfth Night espouses the late Rupert Chan's literary mastery. Echoing its alternate setting in Guangzhou at
Tang Dynasty, the story perfectly juxtaposes ingenious Cantonese idioms and slangs with solemn classical poems that

revealed a Shakespearean classic with a new, and charming twist.
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In addition to a variety of drama training programmes, Chung Ying Theatre Company is also devoted to promoting
drama education. We supported Hong Kong Youth Hostels Association's "The Hong Kong Jockey Club Community
Project Grant: Mei Ho House Hong Kong Spirit Learning Project" with bespoke drama teaching methodology,
adjustable teaching curriculum and training for instructors. These allowed programme instructors to master the
techniques and apply the skillset to educational activities, which, in turn, bring new and meaningful learning experience
to participants.

For the 8th consecutive year, the Company has been training the Hong Kong Catholic Diocesan Schools Council's
kindergarten teachers in basic knowledge and concepts of drama education so it becomes the teaching tool that
enhances students' interest, motivation and effectiveness of their education.
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The connection between theatre and society is undeniable. Chung Ying Theatre Company recognises its
positive impact on society, leading to our enduring partnerships with various organisations to enhance

the well-being of humanity.
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FEEER B Highlight

Since 2017, Chung Ying Theatre Company's resident teaching artists have headed to all corners of our city to collect
the anecdotal experiences of the elderly. These scattered memories were then transformed into drama plays, which the
elderly storytellers personally performed on stage after receiving theatre training. The programme came to a successful
close this year: elderlies across 3 districts - Wong Tai Sin, Southern and Tsuen Wan - brought 3 oral history theatre
productions, namely In Search of Luck, Post-Southern Anthropocene and The Fort Gate to the Embankment for an
audience size up to 7,300 people.

The passing down of oral history is not only an act of nostalgia, but also a relay of "The Lion Rock Spirit" to the young
generation. To spread these old stories, the programme saw a roving exhibition at Hong Kong University of Science
and Technology, Hong Kong Cultural Centre, Times Square, Central Market, D. PARK, The Chinese University of Hong
Kong and West Kowloon Cultural District's Freespace. The exhibition showcased important paraphernalia within these
seniors' stories such as Chinese character pellets from old printing presses and traditional Chinese wedding gowns,
allowing viewers to gain a deeper understanding of the sentimental yesteryears.

The exhibition offered guided tours where the Company's resident teaching artists shared stories and the historical
significance behind each item. Visitors could also cast their vote on the interactive polling device for the keyword that
best represent the Hong Kong spirit. The in-person exchanges not only conveyed the warmth of yesteryear through oral
history - a relic that is inherited from the past to present day Hong Kong, but also looked back to the history that our
city built upon. The roving exhibition recorded more than 146,000 visitors, all of whom unravelled the touching human
stories behind the artefacts.

Concluding the project was Drifters' Monologues at West Kowloon Cultural District's Free Space. Aside from recruiting
silver-haired participants across Hong Kong, the cross-generational oral history theatre production also brought on
younger participants. After 10 months of training totalling 150 hours, the multi-generation cast took to the stage and led
the audience through the ebbs and flows of the bygone and present days. They each sought their own paths forward
through a clever integration of drama, music, video, body language and narrative. Chung Ying Theatre Company

received immensely positive feedback for the production across 5 shows:

"The professional team took a discerned approach to community arts and developed fascinating scenography from
fictionalised real stories that explored the relationship between the individual and the community."

"I was thoroughly impressed with the courage of these young people and elders who shared their life stories that
brimmed with blood, tears, joy, misery, disappointment, turmoil and so much more. | hope this production can cause

a ripple effect on our society through different ways."

The Company brought the production into local school campuses. Through screening and interactive workshops,
students could experience the story in different ways and interact with the actors and creative minds after the show.

The two-term project came to a fruitful conclusion, it offered drama training to more than 300 participants and
organised 200-plus performances in different forms, achieving a total audience size of about 25,000 people. Through
theatre, the Company will continue to connect with the community and different organisations to listen to the stories
of the everyday people, with hopes to recreate the sentiments of public housing - like the soon-to-be demolished Choi
Hung Estate - as well as marry tourism with and the unique culture of the outlying islands so to pass on the history and
legacy onto the next generations through theatre.
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Since 2013, Chung Ying Theatre Company has offered drama training and performing opportunities for the elderly in
collaboration with different organisations so they can share their fascinating tales and thoughts on stage. Celebrating
its 10th anniversary, The Golden Aged Theatre put on 2 productions in May and November in Kwai Tsing Theatre's Black
Box Theatre.

Under the umbrella of The Golden Aged Theatre 2023 Part 1, Light in the Rain and Anti-Ageing Grease were staged in
May. The former revealed how harmony amongst men resolved a man-made tragedy that was the Shek Kip Mei fire in
the 1950s. The latter is the silver-haired cast's depiction of classic musical, Grease - testament to the adage that age is
nothing but a number.

The Golden Aged Theatre 2023 Part 2 brought 2 performances in November, The Bugs Whisper and Rhapsody of
Retiring. Through the lens of bugs, the former explored human relations by looking at conflicts between partners, in-
laws, relatives and more. The latter spotlighted on a commanding woman who received a second chance at life after

her sudden death. Amid repeated failures, she reflected on what truly matters to her.

More than 400 elderly people received drama training from the Company in the past 10 years: they retain the sincerity
of amateur actors but take on a professional attitude towards every production. Their youthful souls have surely
brought countless sentimental and warm productions onto the stages. The silver-haired team supports and nurtures
each other, fostering a helpful community. The Company hopes to eventually erect an independent elderly theatre
troupe to enhance the performance skills of this demographic through systematic training so that they can produce a
range of works from their unique perspectives.
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Chung Ying Theatre Company has joined hands with The Neighbourhood Advice-Action Council's Hong Ling Theatre
for more than a decade to realise Oral History Theatre. The productions depicted real events that relive the elderly
storytellers' genuine, warm and sentimental feelings for their neighbourhoods. The evocative stories are nostalgic
legacies of the past. Beautiful Memories in Shamshuipo - Neighbourhood in Harmony featured real stories of the
20-plus silver-haired cast, who turned their experiences into a script that revealed the yesteryears of Sham Shui Po.

The production reminisced the good old days and reconstructed the collective memory of the community through
stories of the past.
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For the second year, Chung Ying Theatre Company supported Pok Oi Hospital Man Chu Shek Family Multiple
Intelligences Centre's "Lily of the Valley project”, which promotes better expression, creative thinking and social skills
through theatre training. Some participants of the project are children with special educational needs. Apart from
relaying the thrill of drama, the project emphasised on the importance of self-understanding, empathy and teamwork; it
also nurtured their self-confidence, which in turn fostered their learning motivation.

Testimonies from participants:

"After joining the drama class, | learnt to share my happiness and woes with people around me. | also have better
control over my emotions and have made many friends along the way."

"l feel that | have become bolder. | now actively participate in the classroom, and receive praise from my teachers
for that."

Testimonies from parents:
"He was once quiet and reserved but became a lot livelier and more cheerful after joining the drama class."
"My daughter is more confident than before. She made a lot of new friends, and | am happy to see her transformation."
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In the past year, we continue to work with communities like elderly, women, students and people
in recovery of mental illness, enabling them to enrich their lives through theatre. Donors play a

vital role in our work; we need your help to continue our projects and inspire more individuals.
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EEFME Board of Directors
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Chairman EBRUBIEE
RER) 11554
Vice-Chairman FLoBRTE
Treasurer FEAKEE
Member 2R E
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EEFME Board of Directors Secretary

Mr Poon Kai Tik

Mr Kwong Kam Chuen

Ms Lee Jacqueline Ling Kiu
Mr Lee Chi Ming, Leo

Mr. Ching Cheung Ying, MH
Dr Keith Wilfred Hariman
Mr Lau Siu Ki, Kevin

Ms Lee Shan Shan, Angel
Mr. Lo Sheung Yan

Dr. Szeto Sau May

(2023 £ 12 BBE{E Until Dec 2023)
(2023 £ 12 B E£1F from Dec 2023)
(2023 £ 12 B £ 1E from Dec 2023)

(2023 £ 12 B £ from Dec 2023)
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Mr. Ching Cheung Ying, MH

EZE/FRER Board of Directors Advisor
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Ms Kwan Yuet Wah, Karina
Dr Tsui Wai Ling, Carlye, BBS, MBE, JP
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Artistic Director JREJER
Executive Director =HEEE
Assistant Artistic Director EE %

JEEE0 Actors / Actresses

Cheung Ho Kin, Dominic
Wong Yee Mun, Gladys
Lo Chi Sun, Edmond
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Resident Director L
Actress PRI LR
Actress =M
Actor K B
Actor 2\ fhEt
Actor 5
Actress BlrkE
Actress XISFR
Actress BEE
Actress BRiRAE
Actor FiEE
Actor =
Actor RiEh
Actor FrissE

Lam Kin Fung, Christmas
Chan Nga Wun, Joann »
Choi Wai Ki, Kay

Chu Yung

Lau Chung Hin

Liu Kwok Yiu

Liu Yuning, Nicole

Man Hoi Lam, Bubbles
Pak Ching Ying

So Chun Wai, Ray

Wan Po Ching, Edwin
Wong Cho Hin, Hinson
Yuen Ho Yeung

Yuen Hon Cheung, Sunday

Ffii B 5% & EEB Technical and Stage Management Department

BiiTRESEEXE Head of Technical and Stage Management SrEERS Hui Siu Lun, Boolu
ZREE Stage Manager SRR Chu Ka Wai

ZREE Stage Manager BTE Wong Tsz Chun, Zac
HITHAES Deputy Stage Manager EF Lo Tsz Ching, Zita
HITEAE Deputy Stage Manager ZE0E Mak Chung Kwan, Miyuki
BAXE Props Master gk Wong Cho Yiu, Joe
FELXE Audio-Visual Master FERE Tam Ka Wing

BT Production Electrician BREEEE Cheng Tsz Wing, Sammy
BIEEAEE Assistant Stage Manager PRENHE Chan Hoi Lam
BREAER Assistant Stage Manager PER G 4 Chan Kai Pui, Kiki
BIEEAEER Assistant Stage Manager SHIBRF Chi Ying Tung, Kuby
BIEFARE Assistant Stage Manager L=ti-cd Prakatkhunnatham, Channate
AREEE1E Wardrobe Supervisor E=HiE Li Man Ting, Noelle
R&SEHI2 Wardrobe Assistant RAES Chu Kwai Ling

#1 8 K f#: &8 Programme and Communications Department

HEREAEE Head of Programme and Communications E=NE Lee Shuk Kwan, Christy
BIE B R Assistant Programme and Communications Manager B8 Shin Sze Man, Esther
B8N B RS ASIE Assistant Programme and Communications Manager FEfm Wong Wai Lun

EARET B R fEAEE Senior Programme and Communications Officer SRARER Cheung Yan Ki, Christine
BB R fEAEE Programme and Communications Officer ERAEEE Cheng Ho Yin, Wilkins »
B REREE Programme and Communications Officer C- 3 Ng Tsz Wai, Nat

EiE REAEE Programme and Communications Officer REHE Yu Chin Wing, Herman
BB REAEE Programme and Communications Officer SRIAAAE Zhang Yuetong, Krystal
B RIMNEEP Education and Outreach Department

BERIEEE Head of Education and Outreach =iRIE Wong Chun Fai

BB A RINBEE Senior Education and Outreach Manager BEIRE Kwan Pui Yan, Ruby
BB A RINBAEIE Assistant Education and Outreach Manager AR Young Wan Yu, Whitney
BUERE Production Co-ordinator HE Tam Chun Lam, Leo
SRBERINEESE (#E)  Senior Education and Outreach Officer (Marketing) kE Lai Siu Cheong, Dan
BERIEEE Education and Outreach Officer RS Mak Hiu Ching, Mandy
BERIEEE Education and Outreach Officer RYDIH Yu Miu Shan, Ellen
EMTREEE Arts Administrator Trainee & % Ou Yixuan, Shery #

= AR B S R AT Senior Resident Teaching Artist ERIRE Yau Shui Man, Sharon
B[ Y A L Resident Teaching Artist AR Ho Yuet Yan, Yentl

B [ Y R A Resident Teaching Artist s Siu Chun Kit, Isaac
SZEAER Archive Department

XEREE Archivist ER Mak Ka Lui, Kat #

X ERBNEE Archives Assistant B E Law Man Fei, Fran
{TBUER Administration Department

TREE Head of Administration AR Lee Yuen Yan, Yammy
BITHURE Assistant Administration Manager RER Leung Shin Yee, Crystal
& 5tE8 Accounting Department

EHEE Head of Accounting BEE Poon Yee Wai, Yvonne
EEHEE Accounting Officer =150iE Lee Yuen Mui, Myra

N BT A R BEH 1 2023/24 HEBBMTRERFHEE
2023/24 Arts Talents Internship Matching Programme
is supported by Hong Kong Arts Development Council

# BT R B S5t BB BRIt BIEE)
Arts Administrator Trainee Scheme is supported by
Venue Partnership Scheme of Kwai Tsing Theatre
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ZARERETYH —B

SUMMARY OF PRODUCTIONS AND ACTIVITIES

F 5 & Main Stage / 22 B35 Black Box Theatre / EftFIH R (E Other Stage Production

* £ & & £ Main Stage Productions

BEHf / 15kt BB 58 B/ EIE HRAH

Dates / Venues Drama Productions No. of Playwrights / Directors No. of
Performances Audiences

18-27/8/2023 (FHEANER) 10 205K EE Ivan Kwok 3134

ERREZEIPR The Advocate (Re-run) 5RAJEX Dominic Cheung

Theatre, Hong Kong City Hall

14-29/10/2023 (REMEEN ZEQR) 14 FH & Yutaka Narui 11,219

EEBIPEERE The Miracles of the Namiya General Store(3r run) EE % Edmond Lo

Auditorium, Kwai Tsing Theatre

17-18,20,25-26/10/2023 (REMEE) 2EHS 6 FFE Yutaka Narui 4,531

ZERIPURERE The Miracles of the Namiya General Store(3' run): E% % Edmond Lo

Auditorium, Kwai Tsing Theatre Student Performance

20-28/1/2024 (BERE<TEER) 7 E{EREHE Szeto Wai Kin( BEE=) 3,621

ZERIFUREEE Fly Poor to the Moon 5RA] 22 Dominic Cheung

Auditorium, Kwai Tsing Theatre E% % Edmond Lo

5-14/4/2024 (Cn=)) 12 BR$978 Rupert Chan 2,830

FEXEFLEIS Twelfth Night EE=5BA Ceri Sherlock

Studio Theatre, Hong Kong Cultural Centre

1012/4/2024 (CH=pR- =3 2 B%$9:8 Rupert Chan 523

= 3o (=T b Twelfth Night: Student Performance E%=3RH Ceri Sherlock

Studio Theatre, Hong Kong Cultural Centre

& Bl 15 8 ¥ Black Box Theatre Production

BE9 / 54t BB B EH / BE BRAH

Dates / Venues Drama Productions No. of Playwrights / Directors No. of
Performances Audiences

14-16/4/2023 BB REBPEEE T B2 ERE(IEARIEL) 4 2 BiiG Melissa Leung Hiu-tuen 324

EBREARERUEEM RO S ERREIS HKAPA MFA Director Graduate Production (RIS5HE1E)

Multi-media Theatre, HKSC Arts & Culture Centre Thesis Project: The Damn Technology #EXf& Lawmanray

23-28/5/2023 (Z18) 6 BR{EMS Chan Sau Ming 560

EEER Y BS Dongmui MfIE Christmas Lam

Y Studio, Youth Square
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i FE Performance Talks / 9 = & Sharing Sessions / & & &) Appreciation Activities

BH / 53

Dates / Venues

PEEAIE
Details of Activities

EBHE
No. of
Activities

2MAE
No. of
Participants

23-28/5/2023 (ZEMESPIRRUEES) 6 448
BEESY RIS Dongmui: Commemorative Ticket
Y Studio, Youth Square
20/8/2023 (BHEAN)EE ) BAEHEES 1 15
EBAZERR The Advocate (Re-run): Backstage Tour
Theatre, Hong Kong City Hall
24/8/2023 (BHEAN ER ) REEEED 1 6
ESRREERIPR The Advocate (Re-run): Backstage Tour
Theatre, Hong Kong City Hall
18-27/8/2023 (BHEAN R ) LPIRREED 10 2,508
EBAEERIPR The Advocate (Re-run): Commemorative Ticket
Theatre, Hong Kong City Hall
18-27/8/2023 (BHEAN)NEE ) REED 10 668
ERREZRIPR The Advocate (Re-run): Poll
Theatre, Hong Kong City Hall
18-27/8/2023 (RHEEANN(EE )L R BERIETEN I R ERBEE 10 636
EBRGERIPE The Advocate (Re-run): Sales Counter
Theatre, Hong Kong City Hall
18/9/2023 (REREEN =EAE ) EEEHFT X KKBOX I—iEIEEEHE) 1 100
#8_E Online The Miracles of the Namiya General Store(3 run) x KKBOX Online activity
19/10/2023 (RERGENZEAE) BaGEHED 1 45
ZERIUEEE The Miracles of the Namiya General Store(3' run): Backstage tour
Auditorium, Kwai Tsing Theatre
21/10/2023 (RERGEN ZEQAR ) RaEEHES 1 13
EERIBUEEE The Miracles of the Namiya General Store(3'9 run): Backstage tour
Auditorium, Kwai Tsing Theatre
22/10/2023 (REREEN ZEAR) BEAEEHEDH 1 10
HERIUREE The Miracles of the Namiya General Store(3' run): Backstage tour
Auditorium, Kwai Tsing Theatre
28/10/2023 (REMEEN ZEAR ) RAEETES 1 36
EERIFUEERE The Miracles of the Namiya General Store(3 run): Backstage tour
Auditorium, Kwai Tsing Theatre
14-29/10/2023 (REREGEN ZEAR ) LRPIRRUEES 20 11,219
EERIBUEEE The Miracles of the Namiya General Store(3r run): Commemorative Ticket
Auditorium, Kwai Tsing Theatre
14-29/10/2023 (REREEN ZEAR ) BRNME#HERRE 20 15,750
EERIBUEEEE The Miracles of the Namiya General Store(3' run): Photo Booth
Auditorium, Kwai Tsing Theatre
14-29/10/2023 (REMEENZEAR ) BRERMEE 20 3,796
ZERIPTEER The Miracles of the Namiya General Store(3' run): Sales Counter
Auditorium, Kwai Tsing Theatre
18/11/2023 TEISZ A BA B ELRIRE XVIII (2023)1 — (S ERENER 1 18
LR SR AR SR R Play-writing Scheme XVIII - A reading of The School & |
Cultural Activities Hall, Ngau Chi Wan Civic Centre
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i FE Performance Talks / 9 = & Sharing Sessions / & E & &) Appreciation Activities

BEA / 153t EBAR EBHE 2MAZ

Dates / Venues Details of Activities No. of No. of
Activities Participants

20/7/2023 FEE B H R F IR I8 1 -

ERER (BRTEREFL)
Hong Kong Book Fair
(Hong Kong Convention and Exhibition Centre)

Hong Kong Publishing Biennial Awards

6/10/2023 BEPNASNBERBE 1 350
FRPXKRBFILEIE 6 SREAE The Chinese University of Hong Kong:

Lee Woo Sing College Assembly
20/1/2024 (BRe~TERN RS EEEE 1 31
EERIPUREE Fly Poor to the Moon: Backstage Tour
Auditorium, Kwai Tsing Theatre
25/1/2024 (ERE<TEX) RS G EES 1 30
ZERIGUEEEE Fly Poor to the Moon: Backstage Tour
Auditorium, Kwai Tsing Theatre
21/1/2024 (EERR T E XD BI5F EREE 1 18
EERIGUEEEE Fly Poor to the Moon: Art Tech demostration
Auditorium, Kwai Tsing Theatre
26/1/2024 (BEBARTERX)RISR BN 2 50
EERIGUREE Fly Poor to the Moon: Art Tech demostration
Auditorium, Kwai Tsing Theatre
27/1/2024 (ERETERX) RS EEES 1 n
EEBIPUEEE Fly Poor to the Moon: Backstage Tour
Auditorium, Kwai Tsing Theatre
27/1/2024 (ERRTER)ERERXS 1 106
ZERIbUEERE Fly Poor to the Moon: Post Talk
Auditorium, Kwai Tsing Theatre
20-28/1/2024 (ERETEBRN L SPIREUEED) 7 3,621
ZERIPUERE Fly Poor to the Moon: Commemorative Ticket
Auditorium, Kwai Tsing Theatre
20-28/1/2024 (ERRTEX)BBEMME 7 237
EEBIPUEERE Fly Poor to the Moon: Sales Counter
Auditorium, Kwai Tsing Theatre
20-28/1/2024 (EERE<TERXDAR fHERREER 7 1,000
EERIGUEEE Fly Poor to the Moon: AR Photo Booth
Auditorium, Kwai Tsing Theatre
13/4/2024 (TTE M feijaisketches— TE—R I B BRI ER R RIEE) 1 12
FHEXEROEIS Twelfth Night x feijaisketches——The First Night Special Matching dinner
Studio Theatre, Hong Kong Cultural Centre
14/4/2024 (TTHE)x feijaisketches— ME—RI BRI EM R RES) 1 12
FARAXEHROEIS Twelfth Night x feijaisketches——The First Night Special Matching dinner
Studio Theatre, Hong Kong Cultural Centre
5/4 - 14/4/2024 (TR SPIRBUEES) 12 2,830
FEXEFLEIS Twelfth Night: Commemorative Ticket
Studio Theatre, Hong Kong Cultural Centre
5/4 - 14/4/2024 (TEYBBERFE 14 3,353

BEBEXEFLEIS
Studio Theatre, Hong Kong Cultural Centre
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Twelfth Night: Sales Counter

HERNERED

EOUCATION AND OUTREACH ACTIVITIES

stEIEH / EBAR

Implementation Dates /

2023/24 FEEEEE / 58
No. of Activities /

Details of Activities Performances in 2023/24

2023/24 FEER / 2IMAH
No. of Audiences /
Participants in 2023/24

SMILE™ Hh 32 52 & &} Bl 2R 12

SMILE™ Chung Ying Kids Drama Course

BRI 4/2023-3/2024 641 986
Course BRIERZ

Drama Course
B 11/2023-2/2024 46 1,120
Performance FERE

Class Performance

25-31/7/2023 7 860

SMILE™SUPERSHOW 2023
SMILE™+ 1 F /0 &£ B B SMILE™+ Chung Ying Youth Drama Troupe
BRIZ 4/2023-3/2024 73 120
Course BIRIRE

Drama Course
EH 5-6/8/2023 2 249
Performance {SMILE™ SUPERSHOW 2023 —FR#EF/ D ERIEAEZEEH)

SMILE™ SUPERSHOW 2023 - Chung Ying Youth Drama Troupe Year End Performance
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stEIEH / EBAS
Implementation Dates /
Details of Activities

2023/24 FEFHEHEY / BY
No. of Activities /
Performances in 2023/24

2023/24 EEBR / 2MAZK

No. of Audiences /
Participants in 2023/24

EEEHMFLEE I OMEERE G
Jockey Club "Once Under the Lion Rock" Oral History Theatre Programme

BN BABSEREEREES |

Funded by The Hong Kong Jockey Club Charities Trust

2
Course

1/2021-12/2023 12
R

Drama Course

46

1/2021-12/2023 137
RANERIRE

Intergenerational Drama Course

39

Pt

Performance

15/5-11/7/2023 17
EEEHEBEHCSE WFIT)
Community Performance (Tsuen Wan District): The Fort Gate to the Embankment

3,581

21/9-1/12/2023 16
BEAlEHEEH(RER)

Community Performance (Wong Tai Sin District): In Search of Luck

3,385

11-12/11/2023 4
&R (REE A EE)

Community Performance (Southern District): Post-Southern Anthropocene

416

5-7/1/2024 5
RyEHCRRER)

Intergenerational Performance: Drifters' Monologues

1,506

HAh
Others
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4-12/2023 1
ETIE
Joint Workshop

123

1/2021-3/2024 /
stEIEE

Programme Website

3,000

5/2022-1/2024 6
(BEBIRE
All About Hong Kong Roving Exhibition

146,429

3/2024 p)
CRE B VR E K E R B 8 T {FYS

School Screening and Interactive Workshop: Drifters' Monologues

STEIBH / FBAR
Implementation Dates /
Details of Activities

2023/24 EEFBEHE / B
No. of Activities /
Performances in 2023/24

2023/24 FEBR / 2MA#

No. of Audiences /
Participants in 2023/24

BB %
The Golden Aged Theatre
B R R EER FEETESEESE | Performance venue and equipment sponsor LCH Charitable Foundation
=12 4/2023-3/2024 5 21
Course ST Rk BRI EARFS L BRI RI2
Drama Course: The Neighbourhood Advice-Action Council Shamshuipo District
Elderly Community Centre
4/2023-3/2024 5 23
ERERENEHEHEIRE
Drama Course: The Hong Kong Society for the Aged
EH 12-14/5/2023 4 451
Performance (RBREIFIS 2023 “HKAF)
The Golden Aged Theatre 2023 Part 1
SR12 8-11/2023 15 20
Course EERENRISEE EKELEHEREZ
Drama Course: The Family Planning Association of
Hong Kong Sheung Shui Women's Club
4/2023-3/2024 38 25
ERENEEREERERE SATEERIRE
Drama Course: Asia Outreach Hong Kong Island Harbourview Elderly Club
R 24-26/11/2023 4 451
Performance (FEBEBIIS 2023 FRA%)
The Golden Aged Theatre 2023 Part 2
12/2023-3/2024 4 480
(= hBEERE)TERKIEES
Community Touring Performance: The Bugs Whisper
3K = Ep . T 3K
MEWEE 55 BEZM: (FEBWEZHEE)
Beautiful Memories in Shamshuipo - Neighbourhood in Harmony
TS AEEEE | Organised by The Neighbourhood Advice-Action Council
=12 4/2023-3/2024 37 21
Course BEIERTZ
Drama Course
& 8-10/3/2024 4 445
Performance (BESHEZHSIED
Beautiful Memories in Shamshuipo - Neighbourhood in Harmony
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stEIEH / EBAS
Implementation Dates /
Details of Activities

2023/24 FEFHEHEY / BY
No. of Activities /
Performances in 2023/24

2023/24 EEBR / 2MAZK

No. of Audiences /
Participants in 2023/24

BRRKEttE:TE School and Community Project

BRIZ 4/2023-3/2024 452 1,353
Course SIREEIERE
Drama Course for School
4/2023-3/2024 57 69
HEBEIRTE
Drama Course for Community
patee] 6-7/2023 12 3,056
Performance SRERFRITEH
School Performance
5/2023-3/2024 7 376
HERRRIZEN
Community Performance
AR 5/2023 8 123
Online Programme B EERIRE
Online Drama Course for School
Sh3EL B 22 EEN Cultural Exchange Scheme
TEth 12/2023 2 30
Workshop BN At #
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Cultural Exchange Scheme in Guangzhou

AERXRELE AR -8
CREATIVE AND ACTING TEAM LISTS

F £ A Main Stage / 225135 Black Box Theatre / EAtFIH 8 {E Other Stage Production

ERREEHEMBAIZ2RFR(MBHOR )

HKAPA MFA Directing Graduate Thesis Project The Damn Technology

BIfEAE Creative Team

PR BT AR ER
BHRBSERETHAIEE

BERREBBEE SRR FEITEE

SRR RS
RIS
st
s
BRsaast

TR

4R{E7EE Actor/Actress

Director, Playwright and Set Designer

Dramatrug
Lighting Designer
Sound Designer
Costume Designer
Video Designer

SRATEX

BfER)E BEE
BliEEE
BN

RS #

SRS

241E
FLEB (R EW

Dominic Cheung

Roy Szeto, Terence Cheng
Roy Szeto

Law Man Ray

Melissa Leung

Tsang Tsz Chun

Char Leung

Cheryl Ching

Harry Hung, Nickole Li

PR B BE

BEE
EEE
RE®*

N BEBRBBRREBIRTE (ZEER)

Jacky Chan
Ma Hiu Ying
Tong Ngai Ting
Chan Yin Hei

HKAPA MFA in Drama student (Major in Directing)

# AR EREERAESHERNE

With the kind permission of City Contemporary Dance Company

+ EREBRRHERRBE (EERE)
HKAPA BFA in Drama student (Major in Acting)
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(&) Dongmui

BIfEAE Creative Team

BffaeEs Artistic Director JRAJER Dominic Cheung

EREIRERS Consultant EE=RA Ceri Sherlock

HRE Playwright FRIENS Chan Sau Ming

R Director PN e Christmas Lam

Lit=6'5 Set Designer EFEER Isaac Wong

BT Lighting Designer fELiEES Chiu Pak Hang

SR Sound Designer BRE Man Kai Hei

1RI5RE Video Designer LM Kong Siu Kit

Rt KRieE Movement Designer and Coach MER Allen Lam

JEEB Actor/Actress

=h Pak Ching Ying fffi as JmICIBHA

2R Nicole Liu ffi as IZBREIA

E13 334 Kay Choi ffi as ZBRE Rk

2 fhEt Lau Chung Hin #fi as BRE

XIEFH Bubbles Man ff as ZHE

%k B Chu Yung ffi as ENE

FEi2 Edwin Wan #ffi as |=£3

BEEE Liu Kwok Yiu fffi as B4

FRiRAE Ray So #fi as BE

Pt Sunday Yuen #fi as Bt

RES Yuen Ho Yeung i as NIz

=gk Hinson Wong ffi as R

(EizE N) (E®E) The Advocate(Re-run)

BlIfEAE Creative Team

B4R R R Artistic Director and Director SRATER Dominic Cheung

BB Playwright BBIKEE * Ivan Kwok
RRE Set Designer =pvet] Tsang Man Tung

BRE#ER S Costume Designer REH Shybil Yuen

BRE Lighting Designer ZFRH0 Vanessa Lee

1ERh R B 2% st Composer & Sound Designer E R Man Kai Hei

BlER Assistant Director R Christmas Lam

HIRENRE Lighting Designer for the first production FRIEEE * Billy Chan

* AR BBERERES RRREUE

With the kind permission of The Hong Kong Repertory Theatre

7B Actor/Actress

P EREBREBRAESERRNE
With the kind permission of The Hong Kong Academy for Performing Arts

=GB
23 33
BRIRARE
13
2IkE=
EB%
HEE
Kk B
Bt
=%
EREEHA 1
EIEE 2
Bz

1@ 520 :18-19, 24/8 8pm 2 26-27/8 3pm
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Yuen Ho Yeung
Kay Choi

Ray So

Alan Wong
Nicole Liu
Edmond Lo
Pak Ching Ying
Chu Yung
Sunday Yuen
Hinson Wong
VEIERET]
Hailey Wong
Liu Kwok Yiu

2 3B I8 119-20/8 3pm » 23, 25-26/8 8pm

#ff as
ifi as
#ffi as
#ff as
ifi as
#ffi as
i as
#ffi as
#fi as
ffi as
i as
#ffi as
i as

REC
WRIE
PREESE

MEEE &ZE)

(REREE)(=ZERQR)

BlIfEAE Creative Team

The Miracles of the Namiya General Store (379 run)

Exinpiils Artistic Director FRATER Dominic Cheung

e Original REEE Keigo Higashino

4R Adaptation RHE Yutaka Narui

EES Translator TERE Chiang Chia Chien
iR Director ER% Edmond Lo

kst Set Designer FREE Jan Wong

BREES =T Costume Designer BrEH So SinYi

Bk Lighting Designer BFIE Bert Wong

{ERA R 4R R Composer and Music Arrangement FRBRAZ Lai Ying Tong
BELt Sound Designer BRE= Ha Yan Pui
B Theme Song Composer PR % On Chan

FREf{ER Theme Song Lyricist OSCAR OSCAR

T AR Theme Song Arrangement REBRY Lai Ying Tong

BRERRE Video Designer RiER Oliver Shing

=EC N Assistant Director I Christmas Lam

BNIBE R Assistant Lighting Designer BEER Rachel Ip

BIE S &Rt Assistant Sound Designer R Leung Sze Wah
EEEIR Assistant to Director = Hinson Wong

BB Actor/Actress

TEARE Luther Fung fffi as RRER

RrigZz On Chan ffi as NG

BRiRAE Ray So fffi as EE=:qu)

RER Yuen Ho Yeung fffi as KEIX

BEEE Liu Kwok Yiu #ffi as REBUEFEF

XIgFH Bubbles Man i as KRR/ EREF

£y 318 Kay Choi fffi as RRBTHEEREE
=t 2= Ko Kai Cheung fffi as MR ZHREK
2= Nicole Liu fff as BRER )B4 EMEF ARENR T
FEE Edwin Wan fffi as RRIER (BEH) /NS 5E
2\ {hEf Lau Chung Hin #fi as RREZBHEA
BrEfiE Sunday Yuen fffi as REEE /XIREl—
BEE Pak Ching Ying fffi as BERERTF/IEEE
=EE Hinson Wong #fi as MEEE EREZ CREMEE (FEL)
CY: ] Chu Yung fffi as INRER,/SRE B
HERE Wong Hei Tung #ffi as WMEEEFINEAF
PERTEA Leung Hei Ting #fi as KERHENEE
ERIENA B Marcia Yau i as KEREINBE

AEHIBR 15, 19, 21, 26/10 8pm » 15, 21, 29/10 3pm

s EWHIBR 14, 20, 22, 27-28/10 8pm > 22, 28/10 3pm
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(BERESTEBX) Fly Poor to the Moon

BIfEAE Creative Team

BffaeEs Artistic Director JRAJER Dominic Cheung
WES Story AEER Szeto Wai Kin
MEER Director FRATER Dominic Cheung
EE % Edmond Lo
Lit=6'5 Set Designer FRE Jan Wong
AREER T Costume Designer e So SinYi
gt Lighting Designer EFI8 Bert Wong
BERE Sound Designer R Jaycee Kwok
SRR ET Video Designer B % Lo Wing
BIEE Assistant Director LR Christmas Lam
BB Actor/Actress
EEz Liu Kwok Yiu ffi as SIS
BRIRAE Ray So ffi as ZREH T
2R Nicole Liu ffi as KEREL
Bt Sunday Yuen ffi as BHEmiEL
FiHig Edwin Wan & as BHERREL
EB il Ivy Pang i as PRIk}
HBE Hinson Wong ffi as hEE
REH Yuen Ho Yeung fffi as INEF
R Pang Chin Hang fffi as A
FRAE * Tshing Wong ff as ERIPRAIE g &
BHFE* Pak Tsz Hin ifi as Gl Sl ul-y 4
=g+ Clemente Eylline Mendoza #fi as BITHEAEE ERME
RER Jenny Leung #fi as EIPRE, IEFH 2
G Hung Yi #fi as BPRRE,fEHiES
FBIEE * Lai Chak Ming fffi as EARSFAIE FEERM, R
SRR * Ice Chung #ffi as BIPRE /K HiESE

FERREBREERTHRAMERAESRERRUE

With the kind permission of The Hong Kong Academy for Performing Arts in support of the internship programme

(7T E) Twelfth Night

BlIfEAE Creative Team

il Artistic Director FRAJER Dominic Cheung
RE Original ttbam William Shakespeare
R Adaptation PRESH Rupert Chan
R Director B RR Ceri Sherlock
s RIS et Set and Costume Designer BT Yoki Lai
BT Lighting Designer REIE Samuel Chan*
{Erh R 4R R Composer and Music Arrangement STERR Jason Kong
BERE Sound Designer FREKZAS Chan Wing Kit
IR Assistant Director MEEIE Christmas Lam
RIS e % Live Music =y Wong Yat Yin

A& ER Ho Chun Hei John

[A bk Xiang Yong Qi
JEEB Actor/Actress
=Eil Kay Choi #ffi as AEE
BEE Pak Ching Ying fffi as BapEE
2 {rhaf Lau Chung Hin i as BEE B
s B Chu Yung fffi as fHTEEE
B’ Clinton Zhang i as 2tV
2= Nicole Liu i as BREES
BRIRAE Ray So #ffi as RYiBRY 8% A
FHBiz Edwin Wan #fi as -2
REB Yuen Ho Yeung fffi as E=]
Brastt Sunday Yuen i as AE=
EEE= Liu Kwok Yiu fffi as MR MR B
= Hinson Wong ffi as Rz
REE Herman Yu fffi as i L1 -2
XIEFR Bubbles Man fffi as VIR g4t
RAJEX Dominic Cheung ffi as BTEA

FERREBRBBRAESHARREUE

With the kind permission of The Hong Kong Academy for Performing Arts
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REREE AR -8
CREATIVE AND ACTING TEAM LISTS

F £ A Main Stage / 225135 Black Box Theatre / EAtFIH B {E Other Stage Production

SMILE™ SUPERSHOW 2023

BIfEAE Creative Team

RE R R RE RS ERET Playwright, Director, Set, Costume and HiREE Wong Chun Fai
Sound Designer EEE Michael Ip
R Isaac Siu
BILEt Alton Lau
et Vince Lau
MHIEE Elly Lam
=Ha Wong Hon Ching
BT Lighting Designer FInE Fong Ka Yin

{SMILE™ SUPERSHOW 2023 —HEE/DFRIEAZEEL)
SMILE™ SUPERSHOW 2023 - Chung Ying Youth Drama Troupe Year End Performance

BlfEAE Creative Team

45 B~ LR e B L Playwright, Director and Drama Tutor ERIE Sharon Yau
=Ha Wong Hon Ching
R B ARIE R 5 Set and Costume Designer PRETR Suki Chan
Bkt Lighting Designer Vagili=1 Fong Ka Yin
BERE Sound Designer HEH Tang Yin Pong
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BEEgIMFLEE I QRELEFE
Jockey Club "Once Under the Lion Rock" Oral History Theatre Programme

EHEHEREHEGEHEA WP T) Community Performance (Tsuen Wan District): The Fort Gate to the Embankment

BlIfEAE Creative Team

RE SR R R E A Playwright, Director and Drama Tutor fal1RAR Yentl Ho
li=5'5 Set Designer [ZE35 Koo Mei Ling
BREE %5t Costume Designer BRI Tracy Giu
SELt Sound Designer 51238 Yik Yan Tsun

BEAMEHEEH(KERY Community Performance (Wong Tai Sin District): In Search of Luck

BIfEAE Creative Team

RE IR TR S Playwright, Director and Drama Tutor BRI Sharon Yau
=Rt Set Designer L TRV Tracy Giu

RS &t Costume Designer 2aE Cheryl Ching

BERE Sound Designer i) Tang Tsz Tan

HEHEEH(BEEALERE) Community Performance (Southern District): Post-Southern Anthropocene

BlIfEAE Creative Team

ARE BRI e Playwright, Director and Drama Tutor EEg Michael Ip
fimakst Set Designer FREGAR Suki Chan
BRI =T Costume Designer BIXIA Yan Renee
&R Sound Designer HE3B Tang Yin Pong

B4EHGERBEHEY Intergenerational Performance: Drifters' Monologues

BIfEAE Creative Team

HHE Playwright BPIEEH Alastor Chow
TR KRR E AT Director and Drama Tutor BRI Sharon Yau
BlEE Assistant Director faT1RAR Yentl Ho
kst Set Designer PR Yuen Hon Wai
BREEE 5T Costume Designer S So Sin Yi
Bt Lighting Designer BXREEE Au Yeung Hon Ki
BERE Sound Designer B R Man Kai Hei
BRIRER T Video Designer R Chan Ka Ho

b2 L=t Movement Coach faIES Frankie Ho
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(fEEE B35S 2023: —48KRFA) The Golden Aged Theatre 2023 Part 1

(FPIHIAHREY Anti-Ageing Grease

BIfEAE Creative Team

REI Playwright EE Gregory Liu
HE R R RS Director and Drama Tutor HiRNE Wong Chun Fai

(R RAMEE) Light in the Rain

BlfEAB Creative Team

4R B~ R R B R B A Playwright, Director and Drama Tutor HiRE Wong Chun Fai

makst Set Designer EM Suki Chan
Costume Designer HERE Pu Man Fai
Lighting Designer =137 Ivy Wong
Sound Designer HEFB Tang Yin Pong

(BB 2023 N _FA1%) The Golden Aged Theatre 2023 Part 2

(=/\8BEEETREE) The Bugs Whisper

BIfEAE Creative Team

4REl Playwright =EE Michael Ip
R RS Director and Drama Tutor R Isaac Siu

(GEfKIEAEHE) Rhapsody of Retiring

BlfEAB Creative Team

4B Playwright EE Gregory Liu
R EE G Director and Drama Tutor oAt Isaac Siu
Li=5'5 Set Designer [=ZE3 Koo Mei Ling
ARt Costume Designer 282 Cheryl Ching
AT Lighting Designer Ik Adonic Lo
BERT Sound Designer FEH Lee Ma Tai

Mamag ss BEEZM (BEWREZHNESE)

Beautiful Memories in Shamshuipo - Neighbourhood in Harmony

BlIfEAB Creative Team

4RI Playwright HiReE Wong Chun Fai

HR R EE SN Director and Drama Tutor bt Isaac Siu

it Set Designer BREER Suki Chan
Costume Designer 2z Cheryl Ching
Lighting Designer ERfZE 3 Au Yeung Hon Ki
Sound Designer 2B Leung Sze Wah
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INDEPENDENT AUDITOR'S REPORT TO THE MEMBERS OF
CHUNG YING THEATRE COMPANY (HK) LIMITED

(incorporated in Hong Kong and limited by guarantee)

Opinion

We have audited the financial statements of Chung Ying Theatre Company (HK) Limited ("the Company"), which comprise the statement of
financial position as at 31 March 2024, and the statement of profit or loss and other comprehensive income, statement of changes in equity and
statement of cash flows for the year then ended, and notes to the financial statements, including a summary of material accounting policies.

In our opinion, the financial statements give a true and fair view of the financial position of the Company as at 31 March 2024, and of its financial
performance and its cash flows for the year then ended in accordance with Hong Kong Financial Reporting Standards ("HKFRSs") issued
by the Hong Kong Institute of Certified Public Accountants ("HKICPA") and have been properly prepared in compliance with the Hong Kong
Companies Ordinance.

Basis for opinion

We conducted our audit in accordance with Hong Kong Standards on Auditing ("HKSAs") issued by the HKICPA. Our responsibilities under
those standards are further described in the Auditor's Responsibilities for the Audit of the Financial Statements section of our report. We are
independent of the Company in accordance with the HKICPA's Code of Ethics for Professional Accountants ("the Code"), and we have fulfilled
our other ethical responsibilities in accordance with the Code. We believe that the audit evidence we have obtained is sufficient and appropriate
to provide a basis for our opinion.

Other information

The directors are responsible for the other information. The other information comprises the information included in the director's report, but
does not include the financial statements and our auditor's report thereon.

Our opinion on the financial statements does not cover the other information and we do not express any form of assurance conclusion thereon.

In connection with our audit of the financial statements, our responsibility is to read the other information and, in doing so, consider whether
the other information is materially inconsistent with the financial statements or our knowledge obtained in the audit, or otherwise appears to be
materially misstated. If, based on the work we have performed, we conclude that there is a material misstatement of this other information, we
are required to report that fact. We have nothing to report in this regard.

Responsibilities of directors and those charged with governance for the financial statements

The directors are responsible for the preparation of the financial statements that give a true and fair view in accordance with HKFRSs issued
by the HKICPA and the Hong Kong Companies Ordinance, and for such internal control as the directors determine is necessary to enable the
preparation of financial statements that are free from material misstatement, whether due to fraud or error.

In preparing the financial statements, the directors are responsible for assessing the Company's ability to continue as a going concern,
disclosing, as applicable, matters related to going concern and using the going concern basis of accounting unless the directors either intend
to liquidate the Company or to cease operations, or have no realistic alternative but to do so.

Those charged with governance are responsible for overseeing the Company's financial reporting process.

Auditor's responsibilities for the audit of the financial statements

Our objectives are to obtain reasonable assurance about whether the financial statements as a whole are free from material misstatement,
whether due to fraud or error, and to issue an auditor's report that includes our opinion. This report is made solely to you, as a body, in
accordance with section 405 of the Hong Kong Companies Ordinance, and for no other purpose. We do not assume responsibility towards or
accept liability to any other person for the contents of this report.

Reasonable assurance is a high level of assurance, but is not a guarantee that an audit conducted in accordance with HKSAs will always

detect a material misstatement when it exists. Misstatements can arise from fraud or error and are considered material if, individually or in the
aggregate, they could reasonably be expected to influence the economic decisions of users taken on the basis of these financial statements.
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As part of an audit in accordance with HKSAs, we exercise professional judgment and maintain professional skepticism throughout the audit.
We also:

Identify and assess the risks of material misstatement of the financial statements, whether due to fraud or error, design and perform audit
procedures responsive to those risks, and obtain audit evidence that is sufficient and appropriate to provide a basis for our opinion. The risk
of not detecting a material misstatement resulting from fraud is higher than for one resulting from error, as fraud may involve collusion,
forgery, intentional omissions, misrepresentations, or the override of internal control.

Obtain an understanding of internal control relevant to the audit in order to design audit procedures that are appropriate in the
circumstances, but not for the purpose of expressing an opinion on the effectiveness of the Company's internal control.

Evaluate the appropriateness of accounting policies used and the reasonableness of accounting estimates and related disclosures made by
the directors.

Conclude on the appropriateness of the directors' use of the going concern basis of accounting and, based on the audit evidence obtained,
whether a material uncertainty exists related to events or conditions that may cast significant doubt on the Company's ability to continue
as a going concern. If we conclude that a material uncertainty exists, we are required to draw attention in our auditor's report to the related
disclosures in the financial statements or, if such disclosures are inadequate, to modify our opinion. Our conclusions are based on the audit
evidence obtained up to the date of our auditor's report. However, future events or conditions may cause the Company to cease to continue
as a going concern.

Evaluate the overall presentation, structure and content of the financial statements, including the disclosures, and whether the financial
statements represent the underlying transactions and events in a manner that achieves fair presentation.

We communicate with the directors regarding, among other matters, the planned scope and timing of the audit and significant audit findings,
including any significant deficiencies in internal control that we identify during our audit.

Report on other matters under the Agreement between the Government of the Hong Kong Special Administrative Region and the
Company ("the Agreement")

We report that the Company has complied with, in all material respects, the requirements as set by the Government to keep proper books
and records and to prepare annual financial report of the activities in accordance with the books and records, as well as all the accounting
requirements in the Agreement and other relevant documents such as Accounting Standards and Accounting Guidelines.

Report on other matters under the Agreement between the Government of the Hong Kong Special Administrative Region and the
Company in relation to the Art Development Matching Grants Scheme (for the Major Performing Arts Groups) Eighth Round Funding
Exercise (2023-24) ("the Scheme")

We report that the Company has complied with, in all material respect, including the terms and conditions for matching the donations/
sponsorships in accordance with Application Guide for the Scheme, the requirements as set by the Government to keep proper books

and records and to prepare annual financial report of the activities in accordance with the books and records, as well as all the accounting
requirements in the Scheme and other relevant documents such as Accounting Standards and Accounting Guidelines.

CW CPA

Certified Public Accountants

HONG KONG, 23 September 2024
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W e B fth 2 E W m &

STATEMENT OF INCOME AND EXPENDITURE AND OTHER COMPRERENSIVE INCOME

BEZTME=HA=1+—HLL%FE FOR THE YEAR ENDED 31 MARCH 2024

2024 2023
KA INCOME A& HKD A& HKD
BATEB) Government subvention
15 E & B} Recurrent subvention 18,469,643 17,764,061
BRI E B S E 512 Arts technology funding pilot scheme 486,840 -
TR RE B S 58I KA AI5T8 Arts administrator trainees programme and job creation scheme 1,301,878 1,176,022
1REE % 5+ E] Employment support scheme - 1,360,000
B3 RECE BB+ Art development matching grants scheme 3,771,798 4,164,538
24,030,159 24,464,621
B#SURA Earned Income
ZE Box office income 5,452,019 4,721,294
FHEE , BB KRIMNEIER Other hired engagements, education and outreach programme 4,625,595 5,629,321
387U B & B Donations and sponsorships 3,973,088 8,307,983
HA Other revenue 972,762 333,417
15,023,464 18,992,015
39,053,623 43,456,636
2024 2023
Sz EXPENDITURE A HKD A HKD
BUE, BHETE , A KRIME Production costs, other hired engagements, education and outreach programme 16,714,882 18,607,854
T A& Personal emoluments 18,905,550 18,638,673
—ARASE B R REMBIZ General overheads and other charges 3,154,026 2,728,021
4haAC1E3 R Outbound cultural exchange 339,883 -
39,114,341 39,974,548
FEEER Surplus for the year (60,718) 3,482,088
HthZ2EULE Other comprehensive income - -
FEZERER Total comprehensive income for the year (60,718) 3,482,088
FEXERFEESET 2024 2023
TOTAL SURPLUS AND COMPREHENSIVE INCOME FOR THE YEAR ALLOCATED TO A HKD B HKD
—%E&) General activities (444,281) 1,855,570
BT RE YT BBt Art development matching grants scheme 383,563 1,626,518
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(60,718)

3,482,088

Rt E5 AR SR
STATEMENT OF FINANCIAL POSITION

RZE_ME£=HF=+—H AS AT 31 MARCH 2024

2024 2023
BEEMBSE ASSETS AND LIABILITIES & HKD & HKD
JEFBNE Z NON-CURRENT ASSETS
W 1B K 35 5 Property, plant and equipment 49,535 70,727
SREHEE CURRENT ASSETS
R FB(TTIE R EthFEULTR Deposit, prepayments and other receivables 4,831,817 7,700,739
$R1TEHATERR Time deposits with bank 11,014,433 5,783,577
& RIS FEY Cash and cash equivalents 20,463,686 22,673,251
36,309,936 36,157,567
B E&f&E CURRENT LIABILITIES
A#B (& Contract liabilities 3,177,811 2,972,662
H {33k Other payables 1,002,984 1,016,238
4,180,795 3,988,900
TRENEEF{E NET CURRENT ASSETS 32,129,141 32,168,667
32,178,676 32,239,394
2024 2023
L3EH®#E REPRESENTED BY B HKD B HKD
RTREER Accumulated surplus 32,178,676 32,239,394

REEGN_T_NFENAT+=AREN TS

These financial statements were approved and authorized for issue by the Board of Directors on 23rd Sept 2024.

BBER)1| Kwong Kam Chuen ZE%F Lee Jacqueline Ling Kiu
FE Chairman BIEJE Vice Chairman

MBS RERM T AR RRN—ED

Notes to the financial statements form part of the financial statements.

32,178,676

32,239,394
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2023/24 F > hEBIE RN ERE t H BT RE T E] (2022-23) B $3,771,798 AFENT LT ER/RN:
B 815 AE3 B R B R R A RIS B I A st 8 B E R R bR e 5t 8- U R 45 B AR BV EE T (Fo
EHHSNREREAE UEBRRANREZRERF -

In 2023/24, Chung Ying Theatre Company received $3,771,798 from the Arts Development Matching
Grants Scheme's Seventh Round Funding Exercise (2022-23). To ensure sustainable development, Chung
Ying allocated the matching grant to the following projects, including Staff Development Fund; Cultural
Exchange Fund; Drama Development Fund; Young Talents Incubator Scheme; Archives; Publication and

Research; and Preparation work for the 45th Anniversary.

2023-24 FERBZEBITHRASZFRHMNON N ¢
Annual total remuneration of the administrative staff at the top three tiers for 2023-24 No. of Staff

HK$1,000,001 - HK$2,500,000
HK$700,001 - HK$1,000,000
HK$400,001 - HK$700,000
HK$400,000 or below

o W w o

1o DEVELDPMENT 7
AICRING GRANTS OCHEME i

FZFIE Chung Ying Theatre Company

ik EHFEE 10 SHTF G/F, 10 Borrett Road, Hong Kong
ok 39619800

BE 2537 1803

a4t www.chungying.com

BIR info@chungying.com
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PHEAEBEBFITHRERFER
Chung Ying Theatre Company is financially supported by
the Government of the Hong Kong Special Administrative Region

Pa"tner
15t
é) IR EERIR
N Kwai Tsing
Theatre

o 5% B [ 2 22 5 A B3 st A

Chung Ying Theatre Company is a Venue Partner of Kwai Tsing Theatre
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