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To connect with people from all walks of life

To promote the art of drama

To enliven the cultural life of the community

Through outstanding plays and various education programmes
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Originated from the auspices of the British
Council in 1979, Chung Ying Theatre
Company became an independent non-profit-
making company in 1982. Chung Ying is
now recognized as a one of the leading
professional theatre company in Hong Kong,
which is financially supported by the
Government of Hong Kong Special
Administrative Region and generous support
from individual and commercial sponsors.
Under the leadership of artistic director Ko
Tin Lung, Chung Ying strives to connect
people with drama through stage
performances, drama education and outreach
programmes.

Chung Ying dedicates to produce excellent
and energetic theatrical productions in pursing
the goals to promote theatrical arts, explore
cultural exchanges and enriches cultural life.
Its repertories are not only with international
vision, but also with local colour and style.
Over the past 28 years, Chung Ying has
staged more than 170 performances and
enjoyed over 100 nominations and 61 awards
in the past sixteen Hong Kong Drama Awards.

Chung Ying has a great ambition to fostering
drama education, in keeping with the mission
of modern education: enhancing youth’s multi-
dimensional thinking, stimulating creativity and
promoting language ability. Being the first
theatre company introducing “Theatre-in-
Education” (TIE), Chung Ying had held over
3,200 touring performances, with over
380,000 audiences. Chung Ying also
organizes a wide range of outreach and
professional trainings for the tertiary institutions,
schools and local organizations throughout
the territory.
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The year 2006-2007 is the 28™ production
season of Chung Ying Theatre Company. It
has been a year of which Hong Kong’s
economy and the livelihood of the people are
back on track; a year in which the hard work
and determination of Hong Kong'’s people are
rewarded. It has also been an unforgettable
year for Chung Ying.

At the beginning of the year, we were happy
to receive the good news that The Last Bet
of My Dead Aunt has won several major
awards at the 16" Hong Kong Drama Award,
including Ten Most Popular Productions, Best
Screenplay, Best Actor (Comedy/Farce) and
Best Production of the Year. We have
produced six open productions throughout
the year with 55 performances, and recorded
a 16% increase in the number of audience
when compared with the year 2005-2006.
Remarkable progress has also been made in

the drama education and outreach
programmes. The pioneering Chung Ying
Educational Theatre Cruise has provided a
brand new learning experience for 4,000
students and the two school tours have
enabled 20,000 students from 200 secondary
schools to enjoy the pleasure of drama. A
Centennial Drama Journey was also one of
the main activities in the 61" Chinese Drama
Festival. The participating rate in all our
activities including performances, school tours
and workshops and Chung Ying Educational
Theatre Cruise have increased 60% compared
to last year’s record.

Despite the financial pressure we faced after
the unreasonable cut of funding by the
government, we have achieved stability in the
06-07 season. Our policies on tapping new
resources and economizing expenses have
made significant effect, but more importantly,

it was the support and encouragement from
all walks of friends that helped us through the
difficult time — voluntary deduction in salary
by our team members, the multiple increase
in donation, different sorts of help offered by
friends and varies organizations (some of our
guest creative members even worked on a
voluntary basis) and the unexpected increase
in audience rate and box office revenue...
On behalf of the Board of Directors, | would
like to thank everyone’s hard work at Chung
Ying and friends, audience and partners who
support and love Chung Ying.

Chung Ying has been persistent in striving for
artistic excellence, and has put great effort
in promoting drama, drama education and
outreach programmes. It has been, and still
is, our mission and it always will be.

thZEEIM CHUNG YING THEATRE COMPANY 2006-07 ‘
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The Last Bet of My Dead Aunt has been a
huge success. It is our beginning in exploring
Chinese farce. There have been comedies
in Chinese drama, but rarely are there farces.
The Last Bet of My Dead Aunt is like an
arrow in the area.

Music Factory has started a new way to
combine classical music and drama.

The School and | has rerun for a third time
(some joked that we are living on our past
success), but why is it still so popular? Fanny
Law, Permanant Secretary for Education and
Manpower did not watch it in the first-run but
after watching it this time she said the play
has conveyed the true meaning of education.
Carrie Lam, Permanent Secretary for Home
Affairs said (rather surprisingly), “You have so
few funding yet your work is so good.” Itisn’t
easy to live on one’s own past. The School
and | is like our own Tea House, and we have
to do it over and over again.

For Les Misérables, it is yet another style
totally different from the previous three
productions.

Our Bad Magnet is a Scottish play done in
Hong Kong style. It is interesting in a different
context.

Other than artistic development, we have also
focused on three projects and two focal points
outside theatres.

Swan on the line of Disappearance
— A drama on environmental
protection supported by Towngas.
Nearly 100 shows were put on during
the school tours and over 10,000 students
and performers experienced the life and death
in the swan valley. Thoughts on the balance
between economic development and
environmental protection are provoked.

A Centennial Drama Journey — We

are invited to tour as part of the

Centennial Celebration of Chinese

Drama and 100 performances were
made! Technology such as videos and
projections were used and classics in Chinese
drama and anecdotes of legends were
presented to the audience in an hour-long
performance.

Chung Ying Educational Theatre

Cruise — It combined drama and

language training and was performed

on a cruise and at the pier. Two
sessions of the Theatre Cruise were organized
and more than 6,000 students participated
in the event.

ZZEIM CHUNG YING THEATRE COMPANY 2006-07 ‘

Music in the Green City — It was a
collaboration with Hysan
Development Co. Ltd. The concert
was held in the heart of Causeway
Bay for almost five hours, and more than
10,000 people participated. Transportation
was also arranged for children from Tin Shui
Wai to come share the joy of this special event.

Consultant of The Hong Kong Society

for the Aged Drama Club — To be

consultant of elderly drama group.

Not only do we provide drama
training, we also offer help on props and
costumes for their productions. We hope it
will encourage them to have fun and broaden
their horizonz in the arts.

If we set to strive for a higher standard in our
performances, then the mission of the three
projects and two focal points is to make drama
available to all.

A mother from Tin Shui Wai has bought tickets
to Chung Ying’s show after participating in
the concert with her son.

We are stepping into the ‘Post-HKADC era’
and our road ahead is unclear.

But we know what we have to do. lItis to
explore new elements and to try new
presentation in the arts.

In the meantime, we have to establish a new
social and cultural network, so that culture
can be popularized in Hong Kong.

If we only focus on the West Kowloon Cultural
District, we are missing the whole picture.

Chung Ying sees everything in green.
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Resident Artist Ben Yuen Production Vivian Chan Senior Education & Terence Sin
N Manager Development Officer  (A0648 8 Z{E)
255 (Joined in August 06)
Fiton Lau ECEE s
ERE Stage Manager Lau Hon Wah HEREBEF BT
William Lo Education & Estella Wong
HITECEE B®Rx# Development Officer  (JR064%7 A{E)
EE% Deputy Carol Chan (Resigned in July 06)
Edmond Lo Stage Manager
BNEEMEEE BEER
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—— LR Officer (ROGET A BHE)
Stage Manager (Resigned in July 06)
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Supervisor Project Coordinator Karina Wong
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(Joined in June 06)
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Wardrobe Ng Sin Wah
Assistant (RO7TE2 A BE)
(Resigned in February 07)
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Publicity Teresa Mak
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Ticketing Ada Mak
Officer (RO6F8AEEHER
TiGHEEE)

(Changed to Programme &
Marketing officer in August 06)
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Programme &  (R06%7 A Z{E)
Marketing (Joined in July 06)
Officer
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26/05 — 04/06/2006 2% No. of Performance: 10 &Fi& K= EIB% Theatre, Hong Kong City Hall
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| Artistic Director Ko Tin Lung | Playwright Szeto Wai Kin |
Director Henry Fong | Set Designer Jacob Yu |
Costume Designer Shybil Yuen | Lighting Designer Fanny Lo
| Actors Edmond Lo, Elton Lau, Ben Yuen, William Lo,

Icedy Chiu, Karl Lee, Wannapat Surant |
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Chung Ying Theatre made

06/07 season debut with an
original farce The Last Bet of My
Dead Aunt, bringing audience humors with
languages and identities. The story started
with a Mark Six ticket left by Aunt Luk: being
in trouble with his debts, Luk Wan Ting is
thrilled to receive his aunt’s legacy — a Mark
Six ticket. But fate decided otherwise, he lost
this valuable ticket. In the process of
searching, he encounters a number of visitors,
including catchpole, ex-Thai girifriend, Chinese
opera teacher... With the absurd plot and
energetic team, The Last Bet of My Dead
Aunt won tremendous acclaims.

E+AEFEELRE The 16th Hong Kong Drama Award
5 Award
[EEREREL Best Production
[+TABRZELEE ] The Ten Most Popular Productions
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Best Playwright - Szeto Wai Kin

Best Actor (Comedy/Farce) - Edmond Lo
Nomination

Best Director (Comedy/Farce) - Henry Fong

Best Actor (Comedy/Farce) - Elton Lau

Best Supporting Actress (Comedy/Farce) - Icedy Chiu
Best Stage Design - Jacob Yu

thZEE CHUNG YING THEATRE COMPANY 2006-07 ‘ 11
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| pirector KO Tin Lung | music birector/Guest Actress Nancy Loo |
playwright Ken Kwan | Music Arrangement Frankie Ho |
Sound Designer Anthony Yeung | Set/Costume Designer
Tung Tze Yung | Lighting Designer Fanny Lo | Actors
Edmond Lo, Ben Yuen, Angela Liu, Elton Lau,
Chan Wing Chuen, Lui Dik Ming | Guest Musician
Colleen Lee, Leung Kin Fung |

Co-produced by Chung Ying Theatre
Company and RTHK Radio 4, Music Factory
was a highlight of the International Arts Carnival
2006. A little girl Kuk is going to participate
in a piano contest, her father has set all his
hope on her and urges her to practice all day
long. This makes Kuk very nervous. One
day, an elf appears and promises to help her,
but Kuk has to sacrifice a beloved thing.

Not only Nancy Loo first appeared on stage
as actress, but also Colleen Lee and Leung
Kin Fung as guest elfs and musicians in
different performances. The production also
included talented young musicians, which
were selected through an audition co-
organized with RTHK Radio 4.

hZEEIE CHUNG YING THEATRE COMPANY 2006-07
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Public Performance Student Performance
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| Playwright/Director Ko Tin Lung | Set/Costume Designer
Bacchus Lee* | Lighting Designer Fanny Lo | Sound Designer
Anthony Yeung | Actors William Lo, Ben Yuen,
Angela Liu (Public Performance), Grace WU (Student Performance),
Michael Ning, Brenda Chan |

* AREBREBRAES RRE
With the permission of The Hong Kong Academy for Performing Arts
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A real story about a village school in Sai Kung
inspired Ko Tin Lung to create The School
& 1in 1994. Times passed by, surprisingly
this story has still been relevant to current
situation: many village schools are experiencing
the threat of closure due to the plunging birth
rate and change in policy. The re-runs of The
School & 1in 2005 and 2006 took Hong Kong
by storm and won tremendous acclaim from
the audience.

The play tells the last academic year of a
minute-scale primary school with only a
headmaster, a teacher, a grocer chancellor
and a student. The school will be closed
down after the graduation of the student, yet

it is energetic and full of laughter.

hZEEIE CHUNG YING THEATRE COMPANY 2006-07
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“I really enjoyed the play. This adaptation
is very different from what I have heard.
The emphasis on unconditional love and
giving are very strong and is felt deeply...
The pace of the play was decent, with a

good mix of humour...”

¥ Frank Hung

REMERBERT
Post Performance Talk
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The style of “Poor Theatre”

- AR ASCREE — (HIEIR)
Putting a masterpiece on stage

- (MERY 82 [EF] Mh=mBEE
How do the sets work for the pl
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How does live music work for the play

22/12/2006 - 01/01-2007 5 2% No. of Performance: 15 FiE 4L B35 Studio Theatre, Hong Kong Culture Centre
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Original Victor Hugo | Artistic Director KO Tin Lung | Adaptation

wEiE FIEE | e B

Jonathan Holloway | Director/Composer Peter Jordan*

Translator Harriet Chung | Set/Costume Designer Yoki Lai

Lighting Designer Alice Kwong | Actors Edmond Lo,
William Lo, Ben Yuen, Grace Wu, Elton Lau,
Michael Ning, Harriet Chung, Jenus Ho,
Chu Pak Hong, Or Ka Kee

* AREBREBRAED RRUE
With the permission of The Hong Kong Academy for Performing Arts
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Premiered in 2005, Les Misérables, the
timeless masterpiece by French literary giant
Victor Hugo, struck a deep chord with Hong
Kong audience. When Chung Ying re-ran in
2006, none of its charm lost; 15 performances
played to full house and standing tickets were
snatched up.

Following the ethos of “poor theatre”, the
production stripped away all glamour and glitz
to concentrate instead on the work of the
actors, the characters and their web of
relationships. Les Misérables depicted an
evocative picture of Hugo’s struggling world
with totalitarian political situation, economic
recession and popular anxiety. The main
character Jan Valjean experienced the
vicissitudes of life, running into different people,
including a righteous police inspector, a
benevolent mother, an unfortunate orphan,
a youthful revolutionist...

th % BIE CHUNG YING THEATRE COMPANY 2006-07
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Post Performance Talk
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The Uniqueness of Stage and Actors

2. REEFENER
Exploring the new meaning of fairy
tales

\-

A B A R 2 ) A R R >
WS o (WAL BE (K] ? B2
TR 2 o BUEAUEIh AN BRI
FE B A BRI RGE » 4 \ Jm] R J
%5 o

BR Rkt

T [HA] MEMTFEBANES > &
BRWIRAEE » IMRA R 1E PR
e b > AR PR - RN
AL

BF Anthea

.

09 - 16/03/2007 127% No. of Performance; 9 PR o BE®mA ;859 TR oL BIBR Theatre, Sai Wan Ho Civic Centre

Public Performance Student Performance
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Artistic Director KO Tin Lung | original Douglas Maxwell
Director / Translation Tang Wai Kit | Set & Costume Designer
Bacchus Lee* | Lighting Designer Gabriel Fung
Theme Song Composer / Sound Designer Mathew Ma
Actors William Lo, Edmond Lo, Elton Lau, Ben Yuen

* AREBREBRAES RRUE
With the permission of The Hong Kong Academy for Performing Arts

Chung Ying brought a Scottish black comedy
Our Bad Magnet to Hong Kong as
the finale of 06/07 Season.
Chung Ying specially invited
one of the most talented local
young directors Tang Wai Kit
to direct this work, leading us
on a nostalgic journey about
boyhood and friendship. The
story begin with the reunion of
former school friends in their late
twenties; then it flashes back to the gang

as nine-year-old or shifts to the realm of
imagination created by one of the characters
called Giggles. With this uneasy gathering,
secrets of their childhood are going to be
unlocked...

“Play within play” is one major characteristic
of Our Bad Magnet. The director infused
many fascinating elements, like the art form
of classic Beijing opera and dramatic costume
into this play. Through this magic combination,
we hope to share the essence of harmonious
relationship — to give and forgive.

th3EEIE CHUNG YING THEATRE COMPANY 2006-07 21
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“Stage Performance” and “Drama Education” have been the core works
of Chung Ying since establishment. In 90s, Education Department was
specially set up to further develop and facilitate the role of drama in
education. In recent years, Chung Ying organized a wide range of outreach

and trainings for tertiary institutions and schools, with an emphasis on

keeping with the mission of modern education: enhancing youth’s
multi-dimensional thinking, stimulating creativity and promoting language
ability. In 06-07, 1,450 sessions of drama education activities were made

with more than 36,000 participants.
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Arts education becomes widely and warmly received. Keeping pace with modernization, Chung
Ying developed a diversity of drama education programmes to catch the current needs.
Highlights of 06/07 programmes as follow:
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6 Student Performances were made during The School & | and Our Bad Magnet and 2,700
students experienced the pleasure of drama.

#5528 Drama-in-Education
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Over 1,200 sessions of workshop were organized.

BBIshEH %123 Professional Development
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Trainings were provided for drama and education practitioners.
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224 sessions of school touring and educational theatre cruise were held with 24,000 participants.
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Chung Ying Educational Theatre Cruise

Chung Ying organized an innovative
educational programme “Chung Ying
Educational Theatre Cruise” in April
and November 2007 respectively.
Near 4,000 students set sail for a
journey of learning language through
drama activities.

This activity was supported by Hong Kong
Ferry (Holding) Co. Ltd.

¢ |Interactive Theatre on
Board ~ an elevating
and inspiring play, in
which students
participated and
expressed their views
towards various issues
raised

e Pre-performance
Workshop ~ a series
of lively language
and drama exercises
with
enhancing students’
understanding towards the play

the aim of

e Theatre Forum ~ a group discussion in
which students will express their thoughts
from the angle of roles in the play

e On-spot Creativity Writing ~ a writing
session on the deck with sunshine and
breeze

e Post-performance Workshop ~ a
comprehensive language exercise,
encouraging students to develop their own
ideas based on the play

e Educational Booklet ~ tailor-made
exercises and suggested references with
an emphasis on the play they seen




“This way of education is totally different
from the classroom and is effective.” said
Lam Mei-yi, a Chinese language teacher at
Sacred Heart Canossian College. “When I
encourage students to read a passage with
emotion in the classroom, they do not get
involved. But today, the students’ performed
quite well. When they were speaking, their
tone, feeling and attitude were different.
Environment is a major factor, and another
is that the instructors here are experienced.

We need to learn from them.”

SCMP Young Post May 3, 2006
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From Nov 2006 to Feb 2007, Chung
Ying produced two school tours, over
200 performances, Swan on the line of
Disappearance & A Centennial Drama
Journey, for elementary school and high
school students respectively. The
audience not only enjoyed a theatrical
experience, but also gained an
understanding towards issues of
“Environmental Protection” & “History of
Chinese drama”.

Chung Ying specially toured to special
schools, enabling different communities
to share the joy of drama.
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School Touring Performances
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Swan on the line of
Disappearance
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Supported by Towngas, a school tour Swan
on the line of Disappearance on
environmental protection was born. Three
students go to a distant beautiful swan valley
and develop a sincere friendship with residents
and swan there. This valley then becomes
a tourist spot with lots of facilities and
attraction; yet swan start to disappear due to
the development. Chung Ying hope to
provoke the audience to think about the
balance between economic development and
environmental protection through this story.

“Can arouse students’ awareness on
environmental protection. Related to their
content in the textbook, can use as teaching

materials in discussion.”
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A & Date:
6/11/2006 — 14/2/2007
%X No. of Performance:
100
#RE Playwright:
BL Celeste
% Director:
E&= Wiliam Lo
JEB Actors:
REEE Vicky Leung
5RA&EL Matthew Cheung
;Q%E Ng Ka Leung
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A Centennial
Drama Journey
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Chinese drama turned 100 in 2007 and it was
celebrated nationwide. Chung Ying Theatre
was invited to produce A Centennial Drama
Journey, a play that illustrates the evolution
of Chinese drama in an interactive approach,
as a kick-off programme for the 6t Chinese
Drama Festival. This play toured around local
secondary schools for 100 performances.

Audience journeyed all significant moments
in Chinese drama history in an hour time:

Now: starting with The Umbrella Story, a
renowned local production, to show the
development of Hong Kong drama

The Cultural Revolution: exploring
characteristic of Revolutionary Model Operas
and Eight Model Operas

The Early Decades of the People’s
Republic of China: showing the impact of
Lao She’s Tea House on Modern Chinese
drama

War of Resistance against Japan: depicting
how street drama, like Put Down Your Whip,
reflects the political situation in that particular
period

Maturation: introducing Cao Yu's
Thunderstorm, which is a milestone in the
history of Chinese drama

Foundation: telling the origin of Chinese
drama: a group of Chinese students studying
in Japan put on a trial performance of the
classic The Lady of the Camellias in Chinese
language

A house programme was specially designed
for students’ better understanding towards

the history of Chinese drama.
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A & Date:
6/11/2006 — 15/2/2007

5% No. of Performance:
100

#wmEIPlaywright:
BA18R5 Ken Kwan
E7H Director:

E% % Edmond Lo
SEB Actors:

#8514 Jam Cheng
BRF & Chan Tze Fung
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Parenting Drama Workshop
Tutor: William Lo

A one-day workshop offered valuable
communication experience for parents and
child(ren) in the form of drama activities.

In autumn 2006, Chung Ying opened Borrett
School that offered a wide range of drama
workshop, covering trainings on playing,
acting, playwrighting and directing.

Acting to Directing and
Playwrighting Workshop
Tutor: Elton Lau

The workshop started with acting exercises,
and led the participants to explore the realms
of directing and playwrighting.
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| The workshop provided training in devising
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Training on Drama Education

for teachers
Tutor: Ko Tin Lung

creativity in classroom.

Co-organizer: Greater China Culture Global
Association

Acting Workshop

Tutor: Ben Yuen

The workshop sought to break the boundaries
of body and expression to advance acting
skills.
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For local school teachers

Invited by Education Bureau of HKSAR,
Chung Ying organized professional
workshops for teachers, providing an insight
at how elements of drama can be applied
in classroom. The programme received
tremendous acclaim from the industry.
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Professional
Development

3£ EIE CHUNG YING THEATRE COMPANY 2006-07 ‘

For artist

Starting from 2002, Chung Ying has offered
trainings for students of drama school who
aspire to develop their expertise in teaching
drama in classroom, in association with The
Hong Kong Academy for Performing Arts.
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Invited by Association for the Promotion of
Proper Cantonese Pronunciation, Chung
Ying joined hands with Hong Kong Chinese
Orchestra and the Hong Kong Children’s
Choir to co-organize a showcase,

promoting proper Cantonese pronunciation.

Ah Ching’s father mistook a boat because
of a mispronunciation. Since then, he lost
contact with family. Twenty years later, Ah
Ching started his journey of searching father.
During the trip, Ah Ching met an old man
occasionally and paid visit to many
performing groups together. Finally, Ah
Ching was acquainted with the facts — the

old man is his father.

In this showcase, the audience enjoyed
lots of fun, but most importantly they
understood the Importance of proper

pronunciation.
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Chung Ying also launched different programmes and schemes for different communities to bring the arts to every corner of Hong Kong. Chung
Ying hoped that drama is the glue that holds communities together. Activities include:
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i3 BB CHUNG YING THEATRE COMPANY

BEEREETHRHET
G/F., 10 Borrett Road, Hong Kong
E|EE Tel (852) 2521 6628
{8 HE Fax (852) 2537 1803
#931k Website www.chungying.com
ZE Email info@chungying.com



