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Chung Ying Theatre Company is one of the
experienced theatre groups subsidised by the Hong
Kong Arts Development Council (the ADC) under the
“3-year Grant” scheme. The 2002-2005 grant period
should actually come to the end in March 2005, but in
last July, the ADC initiated extension of the grant period
for one year. The funding body expressed its vision on
future resources allocation, “strive for more future co-
ordination in the overall public funding policy for major
performing companies in Hong Kong.”

The company accepted the suggestion from the ADC.
Although government’s subvention diminishes
progressively every year, we had made our efforts on
drama development, in which expansion of drama
education should brook no delay. We hope to see the
government to be more effective in opening up new
resources, so as to match the needs of drama for making
more contributions to the society.

On the other hand, we are so gratified to have participated
in the “Bilateral Cultural Exchange Project”, initiated by
the ADC and the Leisure and Cultural Services
Department (LCSD). This gave a valuable opportunity
for our new playwright, Chong Mui Ngam to stage her
Alive in the Mortuary in Japan. The script was also
translated into Japanese and published in a famous
drama magazine in the country. It is the first Hong Kong
original play which was translated and published in
Japanese. The play was also presented by CESL Asia
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and performed by Theatre Farmer in Macau. By
coincidence, there was the tsunami in South Asia. We
felt duty bound to help the victims. The three parties
had made the Macau opening performance a fundraising
event.

As Rupert Chan, one of our directors and an experienced
drama critic, remarks in his review on Alive in the Mortuary,
“One’s self-expectation is the largest barrier of one’s
own dream. The greatest challenge is not from the
outside, but from one’s own heart."” No matter how
challenging our future is, Chung Ying is still ambitious
in drama development, and continues to stage wonderful
performances.

Remark:

1. “Vision without frontiers” ® Rupert Chan ¢ Hong Kong Drama
Review (Volume 5) ® Pg 304 e The Chinese University Press
® 2005 » Hong Kong

Lawrence Lam
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Artistic Objectives

1.

3.

4.

5.

To carry on the proud tradition of, and

further develop and enhance, the

performing style of Chung Ying:

- To boost the team spirit;

- To create dynamics; and

- To offer entertaining productions to
the market.

. To keen on developing Playwright’s

Theatre which allows playwrights to
have a stable working environment,
rooms for an impulse of striking
inspiration, and a flexible production
schedule in working together with the
Company to create and explore a
wide spectrum of original plays.

To promote drama education through
opening various courses for different
age groups.

To sustain and further enhance our
professionalism by offering more
internal training for artists and recruit
new faces of diverse talents.

To promote arts in Hong Kong and
strengthen its images as an
international metropolitan through
exchange and
collaboration with other drama

more cultural

societies or institutes.
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Administration Objectives

1.

To seek more possibilities of
collaborating or co-presenting
programmes so as to search the
development of new resources
actively.

. To strive for more performances fee

or box office income through
increasing performances and the
number of productions.

Strictly control the expenditure among
all departments to avoid wastage of
resources.

To nurture a new generation of
audience by producing school tours
and arts appreciation workshops.

To promote company image and
increase its popularity via different
mass media so that a wider scope of
audiences can be reached.
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Qur artistic director set up a series of workshops on creative
drama for the Oxford University Press. Besides, in respond
to the invitation from “Hong Kong May 4! Youth Festival
2004” he had directed a performance for the organization,
which was devised from Chung Ying’s previous play What
a Blissful Encounter, Mr. Ts’ail. The performance was staged
on Apr 30 at Kwai Tsing Theatre Auditorium, by a number
of students from local secondary schools and universities.
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Sponsored by LCSD, created by Chung Ying’s Creative
Team and resident actors and directed by Ko Tin Lung, the
comedy Hong Kong Mansion is Falling Down was staged
at Sai Wan Ho Civic Centre Theatre for 8 performances.
An additional performance was played especially for
secondary school students.

The play was staged at a time when Hong Kong was in an
uncertain political climate. Initially, ticket sale of the play
was unsatisfied, but with worth-of-mouth of audience, more

and more people came to see the play.

Through absurd plots and merrily lines, the play complained
directly the senior government officers for their unsatisfactory
performance. Apart from venting the dissatisfactions of
Hong Kong people, the play was actually an epitome of the
city in 2004.

The 2004/05 Season Exhibition was held among shopping
malls managed by Sino Group and station concourses of
the Kowloon-Canton Transit Railway. The exhibition had
generated public’s attention on Chung Ying.

chung ying theatre company annual report 2004/05 | Of
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Chung Ying had co-organized the course “Drama-in-
Education Techniques for Drama Tutors” again with the
Hong Kong Academy for Performing Arts (HKAPA), for their
Drama School students. In the ten lessons, both theory
and practical skills were covered. This laid a foundation
for participants who plan to pursue their career further in
drama education.

As in last year, the company hosted “Arts for Life” camp for
the University of Hong Kong, and “Work Camp on Creative
Drama” for Hong Kong Baptist University.
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Towards the end of school year, participants of varies drama
education programmes, including “First-time Drama in Life”,
“Fairy Tale in Theatre” and SKH Kei Tak Primary School
“Caring Family” Project, presented their graduation
performances at school.
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Invited by Macao Cultural Centre, our artistic director became
its resident artist from Jul to Aug. On every Sunday, Ko
Tin Lung went to the cultural centre and hosted the “Creative
Drama Workshop”.
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Evaluation Team members of the ADC “3-year Grant”
scheme (Lina Yan, Gilbert Fong and Xiong Yuan Wei) visited
Chung Ying and had a detailed discussion about the
management and future development of the company.

In order to expand our reach of audience and experiment
with varies drama education activity styles, the company
participated in “Learning Oxford English Summer Camp
2004”. The camp was organized by the Oxford University
Press. Through drama and theater activities, it aimed at
training English skills of participating students.

Chung Ying was selected as one of the participants of the
“Bilateral Cultural Exchange Project”, jointly organized by
LCSD and the ADC. First part of the project was
implemented between Jul 22 and 24. The company’s
profound play Alive in the Mortuary was staged for 3
performances in Cantonese at Theatre Cai in Tokyo.

The script was then translated into Japanese and published
on “Serifu no Jidai”, a famous drama magazine in Japan,
that published by Japan Playwrights Association and
Shogakukan Inc. Itis the first Hong Kong original play being
translated and published in Japanese.

In the Chinese Drama Conference (1993-2003) organized
by the Chinese University of Hong Kong, two of Chung
Ying’s original plays, Alive in the Mortuary and Hong Kong
Mansion is Falling Down, were chosen as important scripts
by critics for discussion.

35 members of Hong Kong Youth Association visited the
company. During the visit, they were explored to the
practices of a professional drama company.

chung ying theatre company annual report 2004/05 | 08
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Playwright by Elton Lau, directed by Indy Lee, the drama
Kung Fu Clan was one of the performances in the
“International Arts Carnival 2004” organized by LCSD. The
play was staged at both Sha Tin Town Hall C. A. Hall and
Hong Kong Cultural Centre Studio Theatre for 10
performances. The play was widely received and its ticket
sales had reached 95%.

It was a soft but vigorous and encouraging drama. The
playwright intended to present two important topics to the
youth — learning attitudes and self-understanding, through
lots of metaphors related to Chinese Kung Fu stances and
actors’ energetic performance.

Invited by the Chinese community in Canada, Ko Tin Lung
visited Toronto and had held a speech at MclLeod Auditorium
of University of Toronto. The topic was “Difficulties and
Solutions of Hong Kong Cultural Practitioners after 1997”.
Besides, he was interviewed by local Chinese media including
Fairchild Television, Fairchild Radio and Ming Pao.
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Architectural Services Department commenced the outside-
wall renovation of the borrett road building.
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Our Education and Development Department started
recruiting participants for courses “First Time Drama in Life”
and “Fairy Tale in Theatre”. We received applications from
more than 20 schools.
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“Creative Drama in School 2004” also started its recruitment
for participants. The project was organized by Sha Tin
District Board and was implemented by Chung Ying.

chung ying theatre company annual report 2004/05 | 10
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Sponsored by Quality Education Fund, school touring project
“Forum Theatre (Moral Truth for 4 Rounds)” began. There
were 24 schools joining the project. Four different short
plays on different virtue topics, “Self-discipline”, “Sense of
responsibility”, “
were performed in forum theatre approach and follow-up
with group discussions.

Courage and Fortitude” and “Honesty”,

Co-organized with Hong Kong Arts Centre, the play Men
& Dogs (Version 2004) staged 10 performances at Shouson
Theatre. Premiere of the play in 2002 received well-acclaim.
To present a brand new perspective of the story, we adapted
a new set design, new costume and had added in live
music.

Invited by Ming Pao City Children’s Weekly, the company
became a partner in “Multi-intelligence Programme”, and
had organized various drama workshops.

11 | PEEIE 2004/05% 3
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Invited by the Chinese community in Toronto, the general
manager visited varies theatre there and had promoted
Hong Kong drama to the community.

During the time there, the general manager had visited
theaters with different scales and objectives, including “Leah
Polslun Theatre”, “Metro Toronto Convention Centre” and
“Tarragon Theatre”. Besides, he was interviewed by Fairchild
TV.

On Nov 23, the board of directors held its 8" AGM. Existing
members, Lawrence Lam, A F M Conway, Au-Yeung Tsan
Pong, Szeto Sau May and Samuel Yung, remained members
of the board. Former co-opt members, Carlye Tsui,
Rupert Chan and Ching Cheung Ying, accepted the board’s
invitation and became members of the board.

Lawrence Lam and A F M Conway remained to be Chairman
and Vice-chairman of the board respectively, while
Rupert Chan was elected as Treasurer.

The 415t regular board meeting was held right-after the
AGM, in which Au-Yeung Tsan Pong was invited to be
Chairman of the audit committee.

On the same day, press conference of Alive in the Mortuary
(Macau) was held in Macao Cultural Centre. As the director,
Ko Tin Lung started the rehearsal with actors coming from

Theatre Farmers in Macau.

chung ying theatre company annual report 2004/05 | 12
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On Dec 4 & 5, competitions of “Creative Drama in School
2004 were held at Sha Tin Town Hall C. A. Hall. Eight
participated schools had staged their performance with
basic skills learned from Chung Ying’s teaching artists.

On Dec 6, our artistic director had given a speech in “Future
Leadership Forum” organized by The Outstanding Young
Persons Association.
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The second part of the “Bilateral Cultural Exchange Project”
was implemented. Komatsu-za, a Japanese drama group,
visited Hong Kong and staged 3 performances of its famous
play The Face of Jizo at Hong Kong Arts Centre Shouson
Theatre. The play was written by Hisashi Inoue and directed
by Hitoshi Uyama. Chung Ying's effort on enhancing Hong
Kong-Japan cultural exchange was widely appreciated.
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Sponsored by LCSD, The Phoenix had its 9 performances
at Hong Kong Cultural Centre Studio Theatre. It was
adapted from a comic series created by profound Japanese
comic Osamu Tezuka. Original text of the performance
was created by Yat Yau and devised by director
Chan Wing Chuen with performers. The Phoenix was the
first Tezuka’s works that performed as drama in Hong Kong.
The immortal work and the macro theme were introduced
to local audience through the brilliant directing and skillful
actors with the miracarious set.



P E
W Rt EER
& - hIEEIE R BB RS R
HE CBFRFM) - BRI
e NBIBT R 35 o

BIER2004F12 26 HAENE 3
HegRIME - SREEZEBEK
PIRSEMREE - BREUE
ARG BALEESAKX
ERE - OBRPIRHEE - HEE
**%DEF'**FUI HETREI G

B) BIHESERERAR -
@ﬁ%.ﬁﬂggiﬁmﬁﬁﬁq&m,z:
fEiRh - ERRTEE AR
BERFEMPREERECR
BY - AR ETHER
BPRMAO+TE  1EAEIE
®oo o - BEMEM CRPIER
fRi5R) MERIEEEBKET

WP+ F & RO -

it EE R - PREIE
REBBEES B HE RN
[TZZhkwmESRBIE] -
FE1HARRIES AT R

BoHRNIBEEBEENS
RERE - PBPHIE TSR
SRR R E BN B A A

EEETE LA o

2000

Alive in the Mortuary

(Macau) was staged in Macao Cultural Centre. The
3 performances were presented by Macao Cultural Centre,
produced by CESL Asia and co-performed by Hong Kong
Chung Ying Theatre and Macau Theatre Farmer.

In view of the tsunami in Indonesia on Dec 26, CESL Asia,
Theater Farmers and Chung Ying agreed to make the
opening performance as a fundraising event for victims of
the tragedy. The donation (around MOP60,000) was
transferred to Macau Red Cross. On the other hand, Macau
Kong Seng Paging (Macau ticketing service provider) also
donated its income from ticket sales of the production for
relieving of victims.

Opening ceremony of “The Rotary O’drama 2005” was held
on Jan 4 at Xin Hua Book City. The event was organized
by Rotary Club of Tolo Harbour and associated with Chung
Ying and Hong Kong Elite Atheletes Association. A number
of honorable guests attended the ceremony, including
Timothy Fok (President of Sports Federation & Olympic
Committee of Hong Kong, China), Yip Man Kuen (Division
Chief, Coordination Division, Liaison Office of the Central
People’'s Government in HKSAR) and Alexander Mak (District
Governor, Rotary International).
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Chung Ying’s office was being burglarized on Feb 6, which
had incurred a loss of HK$10,000 in value.
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Commissioned by Hong Kong Arts Festival, organized by
Yellow Earth Theatre (UK) and associated with Chung Ying,
8 performances of Nightingale were staged at Shouson
Theatre, with 3 additional performances for students. The
play was not only presented for celebrating the 200" birthday
of Hans Christian Anderson. It was also a valuable fruit
from the collaborations and creative works between UK
and Hong Kong drama groups.

Edmond Lo and Estella Wong jointly written and directed
an educational play named Love!?. It was toured around
22 schools for senior secondary school students. The play
was about love and relationship emerged among four young
people. The directors aimed to explore different views on
love and to inspire them evaluating their own attitudes and
beliefs on this.

Press conference of One of the Lucky Ones (Step | & Step
1) was held on Mar 3 at Xin Hua Book City. Honorable
guests, including Rupert Chan, (Treasurer of our board),
Alkin Kwong (Director & General Manager of Hong Yip
Service Co. Ltd), Emily Mok Jp (Chairperson of The
Outstanding Young Persons’ Association), Yu Wai Wai
(Executive Director of Sino Group) and Joseph Tang
(President of Rotary Club of Tolo Harbour), had given speech
to press and the team. The play was the kick-off production
of Chung Ying’s 2005/06 season, which would be staging
20 performances at Hong Kong City Hall Theatre.

On Mar 11, the company assisted the Baptist University
in producing a one-act play, for the celebration of “Cai Yuan
Pei Festival”. The performance was adapted by Ko Tin
Lung, according to the original script of What a Blissful
Encounter, Mr. Ts’ail written by Sha Ye Xin. Our resident
actor Edmond Lo participated in the project as a deputy
director. The play became a valuable opportunity for the
students to experience and appreciate the ambitious dream

of the “Father of China Education”.

Invited by Hong Kong Sinfonietta, Elton Lau was being
narrator in their concert “Angel On-Ki Lam Symphonic
Journal: Ambush from Ten Directions (Hong Kong Premiere)”.
This concert was held on Mar 18 at City Hall Concert Hall.



Apart from theatre and
school tour performances,
Chung Ying had been
invited by varies educational
organizations for a number
of drama education projects.
Partners included Hong Kong
Federations of Youth Groups,
Sha Tin District Board, Quality
Education Fund, Rotary Club

BRTBISHZE
Tolo Harbour, and Hong Kong RO S e 5E
Baptist University. g - Eﬂﬁiﬁ
In the 14" Hong Kong Drama EHEMB
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Awards, the company received
5 nominations, and The Phoenix RTZER
was awarded “Best Make-up Design”. The play was ~ PERKBEIAA B BIFKHEES

also elected as one of the “Ten Most Popular BEFHE  VHERE BHEHUBE
Productions” in 2004. € HEBHERL ZEARBEZ -

There were nine stage productions contributed 77 R2005F4 R RITHE T REERZAR
performances in total, in which including theatre, out- RERE MEABSEREE HAE
reach and school tour. Seven out of nine productions (K2f/) BEBRMECHIETR - L5
were public productions that had generated ticket sale (R BITBES [T ARZEDRLE]

income. In addition, there were 1,300 sessions of el
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Hong Kong Mansion is Falling Down

BEXEED)
Sponsored by LCSD

1 2004F5H28E6H5H  Date: May 28 to Jun 5, 2004

P SR A BT Venue: Sai Wan Ho Civil Centre Theatre
: ':F' ++A'H’EZH&%/E,§ Playwright: Chung Ying Creative Team & Cast
FHRE Director: Ko Tin Lung

Jif 2 &

J':‘ _ant =11 ’.'+Er|-r:‘.¢l._".’

pBll g i

BT AN —axns
Alive In the Mortuary

(Japan performance)

RXENEEREH s [BELRRETE] &BER
Subsidised under “Bilateral Cultural Exchange Project” by LCSD & ADC

H : 200447 H22-24H Date: Jul 22-24, 2004

2 AR REEIS Venue: Japan Tokyo Cai Theatre
B s Playwright: Chong Mui Ngam
B RE Director: Ko Tin Lung
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Kung Fu Clan

BEXELI [2004BIRGEERE] &8
A programme of “International Arts Carnival 2004” presented by LCSD

H : 200448 H6-8H [ 13-15H

i PEREEXREREEICHOES
B BEA

o FEs

Date: Aug 6-8 & 13-15, 2004

Venue: Shatin Town Hall C. A. Hall &
Hong Kong Cultural Centre Studio Theatre

Playwright: Elton Lau
Director: Indy Lee
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5!{EB1%% production highlights

EANE I MEREHE )
Men & DOgS (ersion 2004)

BBEMF.OE D
Co-presented with HKAC

H : 2004510 H22-30H Date: Oct 22-30, 2004
o HEBMHRLEFEEIFRT  Venue: Hong Kong Arts Centre Shouson Theatre
=8 25N Playwright: Elton Lau

Director: Elton Lau

> EI/\] = AN %ﬁ/
BRRESXE
The Face of Jizo
BEXEMEERAW [FEXEZRAE] BBER
Subsidised under “Bilateral Cultural Exchange Project” by LCSD & ADC
(HEBEH  MEXTE)
(in Japanese, with Chinese & English Subtitles)

H : 2004F12817-18H Date: Dec 17-18, 2004

i HEBEMBLEEEIT  Venue: Hong Kong Arts Centre Shouson Theatre
g AV MAREEE Producer: Japan Komatsu-za

R HEE Playwright: Hisashi Inoue

& Director: Hitoshi Uyama

B EER - ARME Cast: Kazunaga Tsuji & Mari Nishio
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N2 S

B : 2004412 A25H Z20054%1 A2H The PhOeﬁiX
b BE LR OEIS

RXEE)
RE : FHEAR Sponsored by LCSD
JREIZR : —1K
RIE: BOKRIRER
B RAKCR

Date: Dec 25, 2004 to Jan 2, 2005

Venue: Hong Kong Cultural Centre Studio Theatre
Original Story: Tezuka Osamu

Original Text: Yat Yau

Deviser: Chan Wing Chuen & cast

Director: Chan Wing Chuen
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5{EB1%% production highlights

B8 <7 R FE — smpymin
Alive In the Mortuary

(Macau performance)

SRFS AR O T - ARt @B
B - BB RS AL
Organized by Macao Cultural Centre, Produced by CESL Asia

Jointly performed by Chung Ying Theatre Company & Theatre Farmers

H : 200541H7-9H

3 RPI S B AR OB

kS

RS

B ERX - BEm

Date: Jan 7-9, 2005

Venue: Small Auditorium, Macao Cultural Centre
Playwright: Chong Mui Ngam

Director: Ko Tin Lung

Cast: Tsang Wai Dick, Ip Ka Man
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S ? — meEyem

L ove?!

— Secondary school tour

H : 200553 A Date: Mar 2005

) Aipp 22 Venue: Local secondary schools

g8 R4 %l@ﬁfﬁ Playwright & Director: Edmond Lo & Estella Wong

W BB 5HE - R Cast: Angle Kwok, Edmond Tong, Shirley Tsoi & Guthrie Yip

S iR IEEIS — srem
I:Orum Theatre EEHEES R

S| d by Quality Ed tion Fund
(Moral Truth for 4 Rounds) ponsored by By Bdueston Tun

Jﬂﬂ

H : 20049 H2005%6 A

i %5%24??'4:‘4\%

RiE: BEZ  TRE - HER

% Eﬁ%

A BEY - FRE - me

Date: Sep 2004 to Jun 2005

Venue: 24 local primary & secondary schools

Deviser: Gigi Cheng, Karl Lee & Tony Wong

Director: Estella Wong

Cast: Gigi Cheng, Karl Lee, Estella Wong & Tony Wong
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E4EBELAYEE artistic director’s note

Perpetual ® New

—=

i

"R
Ko Tin Lung

A A2004/05B1Z%F - RRBEBT =+ H
FoZtARER—EAME * AIURA
SRR —ERIRE - ERAE RFETEE
SEMBEE - FHME - R [EE
Ml w2 EBESREEAESR - WA
2004/0581%F - HMFFBER=(ETREH
B BB AMBIER - MEBINOR RIE
KEETEINEE -

EEEEFRBERES

BB — R A S E A R AR A RIS E
AHEWER BT - ZEBREMER N -
BMBEZH TRERBEHRIRE RAK
o EREAZTRAFEHRERUMAER
it BAINBEADEERREEREEL
YE o B [HBIK ] M [REEER
B BIRZE RHES o T12004/05812F
BASEEZRA [BIEREIS] B [E
mE] - WRET NEERFAER—EZ
FREIER - SEEREETREM KB
B BEREREEN (KW FE) - &
HENEM (BBE) - BAZE (B
AERZEMRSE) (FHR) - BF

mEEN (AZR) REEHRELFRE
BERERER (B1?7) - ARERER
2 MEBMER - BEREEKEBRT

s BEREHERS
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The 2004/05 Season was also Chung Ying’s 25t
anniversary. We took this as a turning point to review
and to plan. That was why we entitled this season as
“Perpetual ® New”. In this season, we had focused our
effort on three different aspects — nurturing local
playwright, expanding overseas exchange opportunities
and liaising with partners.

Nurturing local playwrights

These are always Chung Ying's objectives — to encourage
local original plays and train up local playwrights. To put
these into practice, we should provide opportunities for
local playwrights to show their works and exchange
ideas. Although we keep on facing decline of
government’s subvention, we still try our best to allocate
resources for playwright training. In the past we had
organized projects like “PlayeGround” and “Play-In-
Progress” which had been a valuable platform for
experimenting new works. In the 2004/05 Season, the
company made this year especially for showcasing local
original plays. There were four new creations and one
re-adapted work. These productions expressed our
concerns on human beings and society. Hong Kong
Mansion is Falling Down reflected our worries towards
our homeland; Kung Fu Clan told us the right learning
attitude from adventures of Kung-fu learners; the comedy
Men & Dogs (Version 2004) challenged one’s courage;
we asked about meanings of life in The Phoenix; and
we guided senior secondary school students to reflect
their attitudes on love and relationship in the school tour
production Love!?.
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Expanding overseas exchange opportunities

The company keeps introducing local works and promoting
our unique theatre culture to overseas audience and bodies.
In the 2004/05 Season we had presented one of our well-
received plays Alive in the Mortuary in Japan and Macau.
On the other hand, we invited Komatsu-za from Japan to
stage their famous work The Face of Jizo. Furthermore,
the company co-produced Nightingale with London Yellow
Earth Theatre in the 2005 Hong Kong Arts Festival. These
projects did not simply serve as the starting point of future
co-operations, but were also inspirations for new creations.

Liaising with new partners

In this season Chung Ying was also active in searching for
new partners and possible forms of co-operations. We
had invited local artist, Ah Chung (Yim Yee King) of Artopia
Communications Limited, to be graphic designer of the
season. On the other hand, with the sponsorship from
Sino Group and Kowloon-Canton Railway Corporation,
Chung Ying toured its Season Exhibition from mid-April
to September at venues of the captioned sponsors.

Though much of our effort and resources were invested
into the above three areas, we did not spare ourselves
from Drama/Theatre-in-Education. Apart from regular
courses, we received subvention from Quality Education
Fund for the project “Forum Theatre (Moral Truth for 4
Rounds)”. In the project, the team had visited 24 schools
and performed more than 200 sessions of forum theatre
performances, which had initiated many discussions on
virtues.

The opening of Hong Kong Disneyland and the West
Kowloon Cultural District bidding generated both positive
and negative effects on local theatre. But whatever the
outcome, Chung Ying would still be Chung Ying. We would
not stop producing meaningful works and education
programmes and investigating for more diversifications.

chung ying theatre company annual report 2004/05
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AT E company members

EESR & Board of Directors

*E MEH Lawrence Lam

Chairman

e T OE AF M Conway

Vice-chairman

AlE R &9H Rupert Chan

Treasurer

8 ERf5EHB Au-Yeung Tsan Pong, Davie

Members 2R Ching Cheung Ying
AIEFTR Szeto Sau May
#%F%% BBS MBEJP  Carlye Tsui BBS MBE JP
A MH Samuel Yung MH
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Bk S Staff Members

Bii@E

VoI

Artistic Director

Resident Actor

BiEEE

Production Manager

FABE
Stage Manager
WTHAEE

Deputy Stage Manager

BEEAEE
Assistant Stage Manager

SEEIRRETAD

Resident Designer

IRECEAE

Wardrobe Supervisor

BREBNIE

Wardrobe Assistant

X2 Ko Tin Lung

2477 Elton Lau
EE % Edmond Lo
E &% Wiliam Lo
REZE Ben Yuen
%5 Michael Ning

BEE Eric Lui

fR 7518 Vivian Chan

BIHEfR Karen Lau

L& Chen Yung Fung
(FA20055F3 AREE)
(Resigned in Mar 2005)

ZIZ Y Ling Wai Kwong

FELPE Yoki Lai

#tHI% Joanne Chong

(74200454 ABEE)
(Resigned in Apr 2004)

Fir 5 Wong Yuen Ching

(PA2004%F4 B EE)
(Joined in Apr 2004)

fA/Z &k Ho Po Kow
(FA20054F 3 AEIK)
(Retired in Mar 2005)

b CS2E

General Manager

A MHEREEE
Education & Development
Officer

BIREE E1E
Assistant Education
Officer

£ B 4238
Programme Manager

EEERTISEE
Marketing & Publicity
Officer

EEEAE
Publicity Officer

A NEBEE
Programme & Ticketing
Officer

TR EE
Administration Officer

gt WE
Account/Secretary

H AR
Creative Team

T P Ting Yu

EIF Estella Wong
&% 5 Wong Kwan Ho

= B Raymond Wong
(37200444 5 #7H)
(Promoted in Apr 2004)

2E Noel Leung
(74200446 A EHT)
(Resigned in Jun 2004)

2153 Teresa Mak

(200447 BEIE)
(Joined in Jul 2004)

15— Vicky Yeung
(7200444 AEIE -
200543 ABE(E)
(Joined in Apr 2004,
resigned in Mar 2005)

EEE Ada Mak
(200553 A EIfE)
(Joined in Mar 2005)

BHEZ Viola Tsui
(7200446 A BE(E)
(Resigned in Jun 2004)

F2&768 Elsa Ching
(74200456 A EI{E)
(Joined in Jun 2004)

— K YatYau
(7200551 A49M)
(Contract ended in Jan 2005)

#4874 Chong Mui Ngam
(FA200447 B#)#)
(Contract ended in Jul 2004)
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A4+ company background
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35 | 1 ZEIE 2004/054F 3R

Originated from the auspices of the British Council
in 1979, Chung Ying registered as an independent and
non-profit-making organisation in 1982. Since then,
Chung Ying Theatre Company has developed to be a
professional organisation performing for audience of all
walks of life. The company now receives funding from
the Hong Kong Arts Development Council, as well as
private and commercial sponsors to promote and develop
artistic performance.

As a professional theatre organization in Hong Kong,
the artistic, administrative and technical capacity of
Chung Ying is highly appreciated by both artistic field
and society. The staff members of Chung Ying are
professionals who have great enthusiasm in contributing
to the artistic environment of Hong Kong.

Under the leadership of its artistic director, Ko Tin Lung,
the company is active in promoting original plays as one
of its missions. Chung Ying has been conducting
“PlayeGround” and “Play-In-Progress” projects to offer
young playwrights opportunities and occasions for
experiments. In producing different genres of productions
every year, Chung Ying dedicates to promote high quality
productions for its audience. Chung Ying shall try to
conduct new resources development in order to achieve
a greater autonomy in pursuing our artistic goals.



BRE  SEBHEREBA donors, partners & sponsors

hREIEREEREEE
Chung Ying Theatre Company is

{
ARV . -
> & B i =
financially supported by ADC EAmWERR

Hong Kong Arts Development Council

BERCEBS
Leisure and Cultural
‘ Services Department

£ R TR EE

Programme Presenter & Sponsor

[EEWIERIS — ARERE ] B8
“Forum Theatre (Moral Truth for 4 Rounds)”
Sponsor

BE {8 P>
i 15 %0 % ?
Venue Sponsors Sino Group KCR
[ 3]

RTs

centre
EFEYS

£ E &
Programme Co-presenter

AMRBH
Artist Partner

.
art.pia
B2 HiRAEMAA

artopia publishing limited

PR B

Graphic Communications Partner

DESIGICUNTAGE

E IDEOCOMMUNICATIONS

Mk at R B

Web Solutions Partner

PR REEEP
Friends of Chung Ying Privileged Merchants

Broocluoy
cinematheque
ESREE T

-
art pia
% & Wik &HRAA

artopia publishing limited

LIRS
THEATRE
ENSEMBLE

ccdc

RTs =

centre 2 -
2P L

- RERAT m r-l : LII
BB HFARAT
S § &
; E niCare

HBEHERA Superb Sponsor
{8 =8 Chung King Fai

BIZEBIAEEB) A Creative Sponsor

B James Mark

BB EEE) A Educational Sponsor
ZE B BRE A Dr. Law Chi Lim

% fZEAR Onkin Consultants Limited
Al E Ho Yau Jun

EBE Yau Suk Yin, Grace

T RIC{LEBIA Cultural Sponsor

Betty Lo

RIEEE Grace Wu

778841 Fong Kam Hung
#Z K (1) Anonymous (1)
25 E Yvette Lau

A (2) Anonymous (2)

[ =F88 Chan Sze Wan, Lydia

BIEBHEE performance photography

(1M 458) Hong Kong Mansion is Falling Down

(ZE#:%) Kung Fu Clan

(BAZBMZRERESHE (FERIR) ) Men & Dogs (Version 2004)
{XZ8) The Phoenix

5R& {8 cheung chi wai @ MR twotoo ideas

(RHEBRHE) The Face of Jizo
#5—2 vicky yeung

[{EAwERIS — ARBARIIE | “Forum Theatre (Moral Truth for 4 Rounds)”
Z45%Hk teresa mak

SEmaREH graphic design

5RE% terrenz chang @ design vintage
EPRI printing

JLiLRE# friends advertising associates
#ZBED auditor

SR b k b kwok
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