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In time of turbulence, truth and lies are intertwined

Every incident happens to have some truth. Be it right or wrong, behind there is a Rashomon.

Naked truth is frightening, not because of the truth itself but people’s hearts behind.

In a grove happens a murder. Four persons are involved: the ‘fierce’ bandit, the ‘unyielding’
samurai, the ‘loyal’ wife and a woodcutter who ‘witnessed the truth'. Each tells a different and

contradictory story.

The adaptation of Japanese writer Ryiinosuke A ’s works and In a Grove
was first filmed by the world-renowned Japanese director Akira Kurosawa in the 1950s. Last
year Chung Ying presented the drama adaptation with Best Director (Comedy/Farce) awardee
of the Hong Kong Drama Awards Tony Wong as the director. With novel and exquisite skills,

he unfolded the classic with human silhouette and physical movements. The physical stage

ORI - 91 ~ SETR RS ~ P setting was replaced by massive slight movements constructing different scenes to depict the
H oM ow R Model - CHUJUNG. YUESIIGIEUNCARMORD L0) tension and complicated mental state of the characters.
WO B % PAK CHING YING
BE
% ;‘5 & ?ﬁ The presentation provided refreshing experience to the audience and was warmly received.
B 5 e Rashomon also got ten nominations for the 28th Hong Kong Drama Awards this year including
& =3 'fzi' Best Production, Best Leading Actor, Best Leading Actress, Best Stage Design, Best Costume
= A DL 2B RS 0 BEE DR - 0 feee] q q aen . N Ben
I This is an Accessible Pesformance with Design, Best Lighting Design, Best Sound Design, Best Original Music, etc. It is definitely a
=2 Audio Description (Cantonese). play you should never miss.
=
= 2
1
& b4
§ ,\3 R * RS T A0k 2 BUR UAE With the kind permission of HKAPA
= (N In Cantonese “Rashomon” is presented by special arrangement with SAMUEL FRENCH, INC.
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Dramaturg -

KO TIN LUNG

Playwright -
SZETO WAIKIN

Director -

DOMINIC CHEUNG

Music Director -

CHEN GANG

Main Cast -

JASON CHAN, PHOEBUS CHAN

S5 RIBE

AUDITORIUM,
KWAI TSING
THEATRE

A
PUBLIC
PERFORMANCE

12, 18-19, 25-26/10/2019
- 8pm

13, 19-20%, 26-27/10/2019
- 3pm

$130 |

218
STUDENT
PERFORMANCE

18, 25/10/2019
- 2:30pm
SRR AT, WSS,

Not available for public sales. Please

contact us for details.

AR 2R - SEE

This is an Accessible Performance with
Audio Description (Cantonese) and
Theatrical Interpretation.

R

In Cantonese
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Stormy weather is coming but flower pedicles

blossom in pairs will stay intact.

Chen Gexin has written many reputable songs with dancing melody. Rose, Rose, I Love You, Gong
Xi Gong Xi, Shanghai Nights and many others tell of the lifelong pursuit of the songwriter: to cheer
up the hardworking ordinary people; life is difficult, but the difficulties cannot wear us down.

However, not like his songs which earn him the epithet “Immortal Songwriter”, his life is a sad
song of a genius in a chaotic time. Charming and brilliant, at the age of eighteen he fell in love
at first sight with his student, the fifteen-year-old Jin Jiaoli. Their love was forbidden by Jiaoli’s
wealthy family and they decided to run away.

While the couple looked forward to a happy life, the Japanese invaded China and brought
in a turbulent society. Gexin had been imprisoned by the Imperial Japanese Army and the
Kuomintang authorities, and later, jailed for "reform through labour" in the late 1950s.

Not deterred by the hardships of life, he kept composing songs that cheer up people and praise
love. Everlasting Smile, a song he wrote for his beloved wife, enjoyed overwhelming popularity over
the country. He died at the age of 47. Though his life is short and eventful, his music continues to
spread wide.

Based on real-life events All My Life I Shall Remember features popular artiste Jason Chan and
renowned pianist and performer Phoebus Chan. The creative team has spent four years in
developing the play. They also interviewed famous pianist and co-composer of violin concerto
The Butterfly Lovers Chen Gang, who will join the creative team as Music Director to reconstruct
the touching life of his late father Chen Gexin on stage.
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PREJUDICE

43
R If we could only love at first sight, we shall miss our destiny
STUDENT

PERFORMANCE

O/L/2020 Whether the possibility of romance for the pride and the prejudice is zero,
9 or they are made for each other?

- 2:30pm
AR AT S 0 B Back to Hong Kong in the 1950s, four young and charming daughters of the
Not available for public sales. Please well-off middle class the Pak family live with their parents in Happy Valley.

Contaciitionistalts The mother is eager to marry off her four daughters to wealthy families.

At a grand party, Ka-wai, the second daughter of the Pak family meets
the handsome Mr Tat-chi. The enchanting party setting is conducive to

romantic love and they seem a perfect match...

Instead, the first encounter is a hard crash. Ka-wai takes an instant dislike
to the arrogant heir of a wealthy and prominent family. When Cupid

BEH - IRE-ES

fires his arrow, will they be blinded by prejudice and manage to escape or

z struck to fall in love?
: A , A A
& 5 AU PSS, - S AT - As a special programme for Chung Ying’s 4oth anniversary celebration,
2 g is i i Vi . . . . . .
Original - B R‘l‘;i: B"e:‘(cfie;:i'::‘e (Pé;f:l:':‘";f) ‘;'nl: the play is an adaptation of the classic English romantic novel Pride and
JANE AUSTEN z Theatrical Interpretation. Prejudice by the famous translator and playwright, Rupert Chan. To
=
Adaptation - ] highlight our unique eastern and western literary background, Rupert
H
RUPERT CHAN 2 exquisitely combines both Chinese and Western elements in his play,
E]
Director - § BRI demonstrating Hong Kong as a place where East meets West in the 1950s
CERI SHERLOCK z In Cantonese and how romantic love grows from zero to infinity.
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Playwright -
FARMER HONG
Director -

EDMOND LO

WOEE -wE

BxE -z
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STUDIO
THEATRE,
HONG KONG
CULTURAL
CENTRE

A

PUBLIC
PERFORMANCE

20-21, 25-28/3/2020
- 8pm

21-22%, 28-29/3/2020
-3pm

$30085200]

21
STUDENT
PERFORMANCE

25, 27/3/2020
- 2:30pm

SRS AR AT S S SR B A o

Not available for public sales. Please

contact us for details.
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This is an Accessible Performance with

Audio Description (Cantonese).

et

In Cantonese
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PH-HYLREHAC > BEND -
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B (KRB B GBPRZBIRY 515 4 B i e B
RO A AR CRIBITE) o Bl Txy > SR
BRRER - BERE > RABRAREHEEA -

The fantasy of magic, do you see or sense it?

A husband who earns his living as a magician creates before his
audience an impossible wonder one after another. Just like an
artist who brings out the goodness of life, he has every possible
on earth at his finger tip. Yet to his devoted wife he is a pseudo
who does not care for the family. Gently he waves his sleeves up
and flees away from his family for almost his whole life, then he
returns just to attend his wife’s funeral.

The children have mixed feelings on the homecoming of their
magician father who has deserted the family for a long time. The
son has to but admits that he has inherited a love for magic from
his father, and the father wishes to make up their relationship
with his magic.

Will magic preform the wonders people looking forward, or it is
just camouflage that eventually can mend no regrets?

After The Big Big Day and Go Go Ghost, award-winning
playwright Farmer Hong lets the audience find out if a family is
full of tears or laughters, sorrow or joy with Pa Pa Magician.
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A%
PUBLIC
PERFORMANCE

31/5, 1/6/2019
- 8pm
1-2/6/2019
-3pm

Director -
EDMOND LO
Cast -
BELINDA CHAN, CHU YUNG, NICOLE LIU, Eac il
PAK CHING YING, YUEN HO YEUNG : In Cantonese

i BE G R APt A HEAL > B2 B L

HERBIEE o mONBILE o =40 8RN 8 T
PRERTAHI ) - HEEEA > MR ER o AFIISH R Bk
R RIBFE - flifG TGk, -

BRSBTS o AV B B GBS R R
e~ TEEARATE o NFUUH B EA R Nk o BAER
oo R R R B > BRI A o

HF R FraEEd o R — RS ? ADABTERE
A —E RS BB > AR RERRZH
FAMIEAERTITIB R RIR ? JE RS BT B0 2

g Hny ~ ArEa) M GEARIKA) - K
PEBISS o A 4F H Bl BE S48 A4 B SR 48 R A R
BEMmENE CeeBE) - —DIRAEERLSG AR
T B 0 7 4 o

Please confirm we are progressing or retrogressing...

Metamorphosis refers to the process of some insects undergoing
four life stages: egg, larva, pupa and imago. At the end of the pupal
stage, the imago emerges from the pupa by splitting the pupal case.
Make something out of nothing. From zero to significance.

Living organisms will change themselves through genetic
mutation, progressing or adaptation to survive in adversities. Self
‘progress’ is what the mankind longing for. Mind, technology and
even ideology are changing all the time just in order to achieve
survival of the fittest.

Yet what if the so called ‘progress’ is just an illusion? People think
survival is the end but they have been missing the crux of the
matter... Progression and retrogression sometimes go hand in
hand. Are we moving forward or backward? On the right way?

Adding to Exit, Exit — My Way, and Fly Me to the Moon, actors
of Chung Ying, under the leadership of Assistant Artistic
Director Edmond Lo, will devise another original theatre work
Metro-morphosis. Everything starts from life and we are about
to split the pupal case.
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Ot THERDRIIN) 6 ESROMERERE  RRR | il
WE 2 BEMERE ) W s b ! 30/6/2019
WHEL 5-4 2 B0 BT 65 b7 ! AR sshi | esi T
SRATBIILE  —iR o BT !

RHHSRAE, 60 KM LRI AL, BRALREEA, GO H ORI ZEA L s N, (BEAR, W52k, AArE (R A5 )
50% off for full-time students, senior citizens aged 60 or above, disabilities and the minders and CSSA recipients.

(First-come, first-served. This offer cannot be used in conjunction with other discount.)

PUSEBLR R 5 S APH 3 5. Tickets now available at URBTIX.

AW MAIN STAGE PRODUCTION
e 8 H August /2019 A3pm O 8pm
I \%{i —~Mon “Tue =Wed IThu
33V | 2 | 13| 14 | 15

]’q 8 Fl K b

Theatre,
Hong Kong City Hall
CREMD) (i)
RASHOMON
(RE-RUN) lis300 Js200
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/\/}7 —Mon —“Tue =Wed MThu 7 Fri at HSun
5, %
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Kwai Tsing Theatre
ALL MY LIFE
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..................................... MAIN STAGE PRODUCTION

1 H January / 2020 A3pm O 8pm

—Mon —~Tue =Wed PThu F#Fi 7<Sat HSun

ZETH IR T S5 [ T STAGE
Auditorium,
Kwai Tsing Theatre

l$300 4240 Bys180

3 H March /2020

—Mon —~Tue =Wed PYThu FiFi /<Sat H Sun

FSUb OB S STAGE
Studio Theatre,

Hong Kong Cultural Centre

5300 5200 777777771

5 H May /6 H June 2019 A3pm O 8pm

—Mon “Tue =Wed PdThu F#Fi 7~Sat H Sun
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Black Box Theatre,
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TICKETING
INFORMATION

WAELTTIX

How to
Order

L]

RS AR SRS 0 A B www.urbtix hk,
15 F - % &6 W 52 2111 5999 5%/t Google Play 8k Apple
App Store 43 Il R #J8 1 it Android 8% iPhone I ' #37i
B SHE A2 0 My URBTIX » 1§ & REFHEMG 2 o

Purchase tickets at URBTIX outlets, website www.urbtix.hk,
through credit card telephone hotline 2111 5999 or download
the mobile ticketing app My URBTIX at Google Play or Apple
App Store to buy tickets by smartphones.

Available on the
D pp Store

ANDROID APP ON

\ 4

i H &3 Programme Enquiry 8106 8338
T4 Ticketing Enquiry 3761 6661

K ELAn

Terms and
Conditions

WP

Ticket
Exchange

Fgg

Lost Ticket

o BEEE R IE B o

e —A—E e FIAME—KE
i, BB -

o PR I 1 RN D A R T
R BRER AN H
JRE 7 Al K 25 A LR B BE

< WERA 1/4 -
30/6/2019 » BAKEBIH
B8 31 2 B 5 5 A o
A ZEUA ] % P S ) 5 R
SEAE SR T o
T4 L R H8 R 1) 5
Chmsgkxah)  ~ MR B
SEZME o MIRE 235
W E R AR -
IR $10 FAITE o

JUBIEE RS A 2
P2 > 557 3761 6661 A ©
T i HE A AR R i B R
KTFHI B ES -

« All discounts are applicable to
regular price tickets only.

« One person per ticket. Tickets sold
are non-refundable.

+ Chung Ying Theatre Company
reserves the right to add, withdraw
or substitute artists and/or vary
advertised programmes, seating

arrangements and audience capacity.

« Tickets can only be exchanged
during 1/4 - 30/6/2019, and

the respective period when the
productions open sales.

Please bring the ticket(s) to URBTIX
outlets for the exchange. You can

only exchange those of equal value
from another performance of the
same programme or to those of a
higher price by paying the price
difference. Ticket exchange is subject
to availability. A ticket exchange

fee of HK$10 will be charged by
URBTIX for each ticket.

To enquire about a loss of ticket(s)
purchased through URBTIX, please
call 3761 6661.

« Venue management reserves the
right to reject audience for entry if
he or she has not completed the lost

ticket procedure.
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HgE T F i i 5138 20 F B35 (Theatre-in-Education)
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! Fgunded by the British Council in 1979, Chung Ying
eatre Company (Chung Ying) is now a registered
_charitable organisation and one of Hong Kong’s leading
‘profgssional theatrical arts companies, financially
shpp{tsed by ‘the Government of the Hong Kong Special
Administrative Region. Led by Artistic Director Dominic
Cheung, Chung Ying dedicates itself to producing quality
stage productions, and drama education and outreach
programmes, with an aim to promote theatrical arts,
facilitate cultural exchanges and enrich the city’s cultural

ﬁ,*"fe. Our productions are full of local characteristics while

ith an international perspective.

Throughout the 40 years, Chung Ying has staged more
than 350 productions, receiving over I00 nominations and
92 awards in the previous 27 Hong Kong Drama Awards
Presentation Ceremony, and has toured Macau, Singapore,
Australia, Malaysia, Canada, Japan, South Korea, China, the
United States, the United Kingdom and Taiwan until now.

As the first local theatre company to integrate the example
of the UK’s “Theatre-in-Education” movement into
its work, Chung Ying has hosted over 5,730 schools
touring performances, recorded around 900,000 student
attendances and has won plaudits from the Hong Kong
Federation of Drama Societies and Hong Kong Arts
Development Council. Chung Ying embraces tertiary
institutions, primary and secondary schools and community
specific organisations through Drama-in-Education
programmes, and inherits local culture with oral history
theatre programmes.
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To connect with people from all walks
of life to serve our community
To promote the art of drama
To enliven the cultural life of the community
Through outstanding plays and

various education programmes
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